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The great pictures are made on 


KODAK +, 
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MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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Presenting 


the New 
ALPHA DE LUXE 
ENLARGER 


Completely re-styled from 
the famous ‘‘Alpha’”’ enlarger 
this new de-luxe model is 
now the popular ‘‘best buy’’ 
in the field of quality 2}" x 3} 
enlargers. 


LENS.—High quality Wray Supar 
4” f/4.5 lens giving an image of 
excellent definition. 


LAMPHOUSE. Now features 
improved ventilation to accommod- 
ate safely a 150-watt lamp. Clever 
light-baffles minimise extraneous 
light leaks. 


ADJUSTABLE LAMP. Per- 
fectly even illumination for all 
ratios of enlargements is assured 
by a simple and quick adjustment 
of the height of the lamp. Handy 
two-way switch and flex 


MAIN ARM. Of rigid die-cast 
metal construction; is jig bored to 
ensure perfect parallelism of column 
bore and optical axis. 


NEGATIVE CARRIER. —Of quality stee! hold 
BELLOWS EXTENSION. —/s 6 inches. Wit! 


is approx. 5} diam. 


DIFFUSING SCREEN. Accurately fitted wit! 


ENLARGER-HEAD MOVEMENT. —Is gu 
with easy-to-use clamp lever (with large knob) 


COLUMN. —Best quality chromium plated 1} 


COLUMN SOCKET. Specially constructed ¢ 
FOCUSING. —By friction drive movement on f 


fine adjustment. 


BASEBOARD. —Best class ply wood, 18” x 1 


PRICE, with lens: £45/2 3 


(Philips Photocrescenta 250V, 1 


From Kodak Dealers Everywhere 












full height, the opticas range 


pplied as standard equipment. 


complete control is assured 


ind avoid whip 


knurled knob permits very 


id polished 


amp) 


current shipping conditions 


Qe 
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Good News for Movie Enthusiasts! 


KODAK 


presents 


the New 


SGALARE 


8mm. Silent 
Projector 


. $0 modern and unique 


in design. 


. $0 amazingly different 


in operation. 


. so thoroughly efficient 


in projection. 


Check these outstanding features and advantages: 


No sprockets . . . hence, completely silent operation. 

No film loop . . . hence, easier film threading. 

No gear wheels . . . hence, practically no wear on films. 
No claw movement. . . hence, simple rewinding. 

No sprocket guides . . . hence, improved screen projection. 


Note these other important aspects of the Scalare: 


Top-quality Angenieux 25mm. f 1.6 anti-reflex coated lens e Highly-perfected optical condenser system 
consisting of heat-proof optically-ground lenses @ 110-V. 300-W. projection lamp e Built-in resistance for 
240-V. A.C. or D.C. @ Adjustable motor speeds @ Quick automatic rewinding e@ Highly-efficient cooling 
system with automatic safety shutter e@ Easily exchangeable lamp e Fitted with rubber feet to avoid move- 
ment or scratching of furniture @ Conveniently-placed oil holes for easier maintenance @ Handy built-in 
switch e Streamlined all-metal body finished in light-grey crackle enamel e Supplied complete with pro- 
ection lamp, 200-ft. take-up reel, cleaning brush, spare belts, instruction manual, and strong, well-made two- 


toned carrying case 
Price: £70/9/6 
ASK FOR A DEMONSTRATION AT YOUR NEAREST KODAK STORE 
SSA a a Se I ELS 
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Modeun Home-Movie Uids 
te Easier Rock-Steady § 


M.P.P. CELESTION PORTABLE TRIPOD 
(with Pan-Tilt Head 
Of truly first-class design and workmans! 
the Celestion portable tripod is thor 
efficient, sturdily rigid—gives stability t 
camera and confidence to the user. It 
structed of hard wood and aluminium casti 
with non-rusting screw threads to ensure sm¢ 
adjustment. The upper part of each leg is cle\ 
shaped in wood, while the lower section 
aluminium and may be reversed to use either t 
spiked tips for security on rough ground or t 
rubber tips for gripping polished floors. ‘The 
and tilt head, which is removable, has a beaut 
fully smooth movement, specially designed 
allow steady panning shots to be made wit! 
cine camera. A crank handle operates the pani 
movement, and the usual straight handle cont: 


bushes are provided, and a large, conveni 
head-fixing screw is located under the 
platform. The extended height is 4ft. Yins., a 
the folded length 2ft. 10ins. The weight is 5 | 


Price: £26/10/9 


GNOME PAN-TILT TRIPOD HEAD 


irpose tripod head—par 
the enthusiast who makes 
tures. It finds 

Qo aphy of close 

the filming 


ugh long-focus 


rdy and dependable, and 


{ 1 | liovements 
1 at any position. Fitted 


£3/6/9 


ASK FOR A DEMONSTRATION AT YOUR NEAREST KODAK STORE 
Stocks subject to current shipping conditions From Kodak Dealers Everywhere 
Crm 


L) Jad 
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eview of April Portiolio 





rst deal with the print 


iced on the ttle page— this is ““Tlwo Gracias’ 


and quite a charmingly informal study it is, 
that shows that there are pictorial possibilities to 
* commonplace beach kiosk 


all a matter of camera angle, careful trimming 


discovered t 
choice of the best lighting conditions; in these 
ays the author has turned what might have been a 

mere holiday snapshot into an attractive picture. Note 

ow the inclusion of small amounts of trellis framework 
laced 


} 


near the margins is not distracting, but rather 
ids the eye to the centre of interest. By the way, the 
ymparatively small size of the reproductions which 
ippear month by month on the title page, should not 
be taken in any way as a reflection on the merit of the 
subject. All these title page prints are just as carefully 
selected and presented, as are the portfolio repro- 


juctions 


This brings me to which 
should be self evident, and yet perhaps may not be 
ind that is, while the 


urly 


another point one, 


prize awards are made on a 


f renerous scale, 
# the award prints can ever be reproduced. I suppose 

amounts to this, that prize awards are by way of 
‘ncouragement, but that reproduction is a genuine 


recognition of good pictorial standard 


Moving on now to the Australian La port- 

folio, this certainly gets off to a flying start with O.T.’s 
8 66 

ipuy tutied 


to me that the photographer waited long 


nascap 


The reproduction suggests 
at this spot 
especially to secure the lighting effect he desired—and 
certainly he did not wait in vain. Beyond that, seldom 
have I seen shadows that worked so 
benefit of the photographer—just look 


Impregnable.”’ 


hard for ne 
it that strong 
panel of shadow running down the left margin and 
sloping off down the base to join up with the dark trees 
rhe trees themselves are in silhouette, perfectly shaped, 
ind of exactly the right shapes to provide the ideal foil 

main feature, the highlit cliff so obviously im- 
In addition to telling its own story so ex- 

has fine carrying power and is just 
final 
been known to express 
vi ’ triking the 
possibilities for personal interpretation. Well, there 
| 


cally (one point your 
irom time to ume, 
at, the 


more scenery, the less 


ire exceptions to every rule and here 1s the « 


M.F.’s ““The House a title that 


r ‘wondering why’ 


XC¢ pt ion 


Ghost leaves 
provides us with an 
or deep appreciation, for here is a phoro- 
right time of the 
when just enough tiny spring leaves were 

that filmy 
| 


tracery so much desired. We must also praise the view- 


was made at the year, 


showing on the weeping branches to create 
from which the photograph was taken, for this 
not have | especially like the 
( small branches fall over 


been bettered 


either edge of the 
reducing to a degree its somewhat 
Some would. object to the untidy litter 


it the base of the tree; 


shed, thereby 
ver-sharpness 
but, at anv rate, this does tend 
| 


o form a base and to relieve the foreground of some of 


ts bareness. By the way, talking of photogenic trees, 
1 am reminded of the fact that lately I 
takir g consicde rable notice of the photogenic qualities 
of the trunks and branches of this 
tree lend themselves admirably to photography. When 


in full leaf the leaves are considerably more translucent 


have been 


pepper-tree; the 
than are those of the willow 
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only about one third to one half 


By KARRADJI 


lree Tracery K.D. m 
positional group as its predecessor, though it must be 
admitted that its reproduction hardly does the print 
full justice, the background calling for 
slightly higher lights on the various tree trunks. That 
overall low tone 


enters almost the same « 


low-toned 


is a trifle oppressive and the above 
highlights would create greater contrast and likewise 
increased interest 


B.F.N.’s “‘Morning”’ is one of those studies which, I 
feel, falls into the ‘oriental print’ class. Like our photo- 
grapher, those fine old workers disc OV ered the value ot 
tonal simplicity; they realised that flat tonal rendering 
could play 
mosphere third-dimensional im- 
pression. Incidentally, some kind of editorial apology 
is due to the photographer in respect to the trimming 
of his print, but after he has read these notes I am 
hoping he will agreement. The 
print originally showed, high in the sky, the origin of 
the light reflected in the pond waters. The whole sky 
effect was indeed most attractive but, be that as it may, 
still created a sense of duplication that inevitably Jed 


a most valuable part in bringing out at- 


and emphasising 


come to amicable 


the eye away from the principal centre of interest and 
tended to reduce a certain amount of the charm of the 
subject. A special point of interest in this print its 


the welcome absence of clear cut reflections and of 


water texture from the sull pond—this is due to th 
back lighting and general 


miustiness of the 


impression 
A second point worthy of note is compositional—-it is 


the way the line of foreshore curves around and 
passes oul of the picture, only to re-enter it again al 
an expected point, 1 to continue around to the 


bottom-left corne:, ( pleting most satisfying 


composition 


laid stress on tl vaiue ol 


I have often back lighting 


as an aid to « omposition, One val iable asset, espec ially 
conditions, lies in the 
fact that no element tends to fall out of its rightful 
tonal value, regardless of original colour or depth of 
tone. A good example of what I mean is to be seen in 
F.L.’s “‘Mist in the Hills’’. Had this scene been photo- 
graphed by 
with the whole of the details forcibly thrust upon us by 


in misty or other atmospheri 


hard noonday light, its representation, 
the stark clarity of the interpretation, would have been 
too plain and simple to hold our interest. As presented 
it is very different; the whole effect is most pleasing to 
the eye, and the mind can play its part in feeling out 


and exploring the various component parts. 


E.L.M.’s “Shepherd’s Delight” 
of its type. To me there is only one strong regret, and 
that is the very close association of the tree with the 
left edge of the print; placed in this way it is hardly 
sufficient balance for the rainbow. A small additional 
amount of landscape to the left would have helped us 
here negative 


is an excellent print 


perhaps it 1s still available on the 
\part from that I am more than keen on this print 
for I feel that it pure white 
light, so often seen before or after a storm. Finally, the 
photographer was most fortunate both as regards the 
cloud formation and particularly as to the distant 


this might easily have been broken up by 


vividly interprets that 


landscape 





eye-catching houses ¢« ) 
that distant patch of light 
degree of interest, holdi 
elements at that point 


F.L.E.’s “Early Morn 
natural ‘foolproof composit 
to be photograpl ed 
probably could have 
different angles wit! 


heer 


effectiveness. The print 
various elements even! 
flow of the landscape 


left was most helpful 


lurning to S.G.A.’ 
to explain that my ol 
print margins apply 
the current print it 
the drastically-cut and 
on the right perfect 
the more-« omple tel 
over, because of the 
middle distance, 
essential 


Considered as a | 
ment of particular 
Squall.” Here again « 
photographer, and 
presented to him. He 
or near-circular, arrang 
fully-shaped foreground 
of middle distance trees, t 
inward by the force of th 
played by both the fence 
these aid the perspective by 
ground in a softly diminis! 
trimming is just right and the 
provide an excellent interpretat 


The foreshores of almost 
coastal ‘lake’ provide a hapy 
man with a camera—that ‘ 
needed (how often have 
of decorative possibility 
more than obedient in the 
grapher. All in all I would 
is the inclusion of a suitable 
this instance, A.E.B. has beer 
““Tuggerah Lake’’, for those 
and relieve what would 
monotonous stretch of 


Somewhat similar remarks 
Storm’’. Here the feature 


cloud so typical of the typs 


impression of great height. I 
placing of elements and of cor 
exactly as you see they hay 

Note how the cloud mass | 
the sketchy tree, and 

tree in full leaf 
darkly-shadowed 


considerably. 


C.S.C.’s two print 
a good compar! atiy 
worker. The secret of 
carefully proportioned 
excellent balance agai 
from that it goes without sa 
all the earmarks of this work 
In “By Wyndham Marsh’”’ 
role but even without ther 
be a well-arranged one, f 
treatment for that st 
grouping. By the way, or 
issue, page 88. Iam remu 





The Photographie 
Societies 





CAMERA CLUB OF SYDNEY 
Incorporating the Miniature Camera Group 
Tuesday 25th 
rolling up 


March found the colour enthusiasts 
early to claim the advantageous 
positions from which to view the subsequent screening 


most 


of the colour slides entered in the Colour Competition. 
Interest in colour photography is increasing with the 
availability of colour materials and this year quite a 
izeable proportion of members was represented, and 
it is to be hoped that the necessary materials will still 
continue to be available to enable colour workers to 
pursue this important photographic development. 
The Judges, Messrs. W. C. Noble, J. M. Galbraith 
and D. Brown, who had previously selected the 
winning entries, gave commentaries as to their in- 
dividual reasons for each particular place in the award 
winning slides, which were placed as follows: 1, 
G. Silver; 2, G. Mitchell; 3, L. Friend; and HC, 
G. Vincent. The subject chosen for the monthly 
compettion held on Tuesday 8th April was immensely 
popular; the subject “Child Study—Outdoors” 
brought forth a host of charming entries, the judging 
of which resulted: “A”? Grade: 1, K. D. Hastings; 
2, J. M. Galbraith. “B” Grade 1, Mr. Hunt; 
2, Mr. Dietrich; 3, G. Chapman; H.C., L. Friend. 
Che trophy for this competition, kindly donated by 
member Mr. J. Couch, was awarded to the first 
placed entrants in each grade. Mr. J. V. Hall followed 
on with a practical demonstration of several gadgets 
for which he is quite renowned, illustrating a simple 
and practical method of copying with an enlarger, 
The club, having just extended honorary member- 
ship to the three Pakistani Government representatives 
now in Australia, was honoured with an impromptu 
exhibition of photographs by Mr. Aftab Ahmed, who 
showed himself to be a photographer of great capability. 
matter, inasmuch that it was almost 
entirely of subjects foreign to Australia, was received 
with avid interest and certainly much enjoyment. A 
vote of thanks was carried with acclamation for Mr 
\hmed’s kindness in bringing along this fine collection 
of prints. M.G.W, 


The subject 


THE Y.M.C.A. CAMERA CIRCLE, SYDNEY 
The Y.M.C.A Circle cordially 
everyone photography to 


Camera 
interested in 
9th Annual Exhibition. 


invites 
attend its 


Chis exhibition will be open from 9 a.m., Friday, 
until 6 p.m., Saturday, the 23rd and 24th May, in 
the Main Hall, Y.M.C.A., Pitt Street 

The Official 
\wards and 


Judging, 
Members’ Colour 
parencies will commence at 8 p.m. on the 
night 


Opening, 
Screening of l'rans- 


Friday 


If you are a photographic club member, keep this 
week-end free—-June 7th, 8th, and 9th 

It is the 2nd Inter-Photographic Club Camp at 
Yarramundi Camp on the bank of the Grose River 
This camp comforts of 
plus the pleasures and beauty of outdoor life 

Ring WB2501 or WA9466 for particulars 


has everything—the home 
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Presentation of 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Newcastle pictorialist, Mr. O 
mechanising part of the process of enlargement mak- 
ing so that he can devote his attention to other 
considerations. 


Sims, believes in 


In an address to members of Newcastle Photographi 
Society on March 24th, he demonstrated a new use for 
the Kodak Projection Print Scale. Mr. Sims used the 
grey scale of the Kodak disc to calibrate his enlarge 
to determine relative exposures for various degrees of 
enlargement. Having made an exposure through the 
disc with the enlarger at its minimum setting, he ran 
up the enlarger exposure for 
known degrees of enlargement. By comparing the 
densities exposed through the scale, he was able to 
determine the exposure multiplication factors required 
for the larger magnifications. With the aid of a scaled 
drawing, he was then able to plot the multiplication 
factors for every degree of enlargement 


and gave the same 


He used the projection scale again to determine the 
relative speeds of printing papers 


Using the system, Mr. Sims told how he made all 
his test prints on small papers, using the whole of the 
negative with the enlarger set at its minimum point 
He recorded the exposure time on the back of each 
print, together with notes on dodging or printing-in 
control. In making exhibition prints later, he had 
merely to note the basic exposure time and multiply 
it by the factors for enlargement and the particular 
paper. With such information available, Mr. Sims 
explained, he had merely to make one test exposure on 
each printing night. This was a check against the 
strength and temperature of the developer on the 
particular night. 

He found that he could easily make repeat prints, 
or prints in other sizes, with comparable quality 

Mrs. G. Walls of Belmont, the speaker at the society’s 
April 7th meeting, gave a detailed discussion on the 
hand colouring of prints. While she talked she gave a 
practical demonstration of the work. 

Competitions resulted : 

Redhead Outing :“‘“A”’” Grade: 1, R 
2, R. N. Winn; 3, J. Ralston. ‘B”’ 
Murphy; 2, E. Newell; 3, E. 

April Open: “A’”’ Grade: 1, C. R. Dillon; 2, R. N 
Winn; 3, R. Gain and R. Manuel. “B” Grade:1, 
E. Newell; 2, A. Webster; 3, A. Boyd. 


Manuel; 
Grade: 1, W 
Norris; 4, B. Harvey 


W.H.McC 
MANLY CAMERA CLUB 
On March 20th we were given a very instructive talk 
on Child Photography by Mr. Roy MacDonell, who 
impressed members by his simple approach to this 
interesting subject 
Our “Open” competition night was held on April 
jrd, and once again we had with us for our judge 
Mr. A. W. Gale, A.R.P.S. 
Points awarded were : 
‘““A”’ Grade—1, E. W 
Mossop (8 pts.) ; 3, (Equal 
C. J. Tringham (5 pts 
“B” Grade—l, A. R. Laurie (10 pts.); 2, K 
Musgrave (7 pts.) ; 3, E. B. Cohen (5 pts. 


Douglas 
Mrs 


10 pts); 2, K. B 
M. Wheatstone and 


After the judging Mr. Gale proceeded to give a 
most comprehensive criticism of each print, which 
later developed into a general talk on the importance 
of the selection of subject matter. He used as his main 
theme, “‘Principality’’, emphasising that the author 
should leave out all extraneous matter in composing 
the picture. Question time followed and a good evening 
was concluded with thanks to Mr. Gale for his con- 
structive talk. F.B.S 
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Pointers for Print Perfection 





As one moves about, it would appear that 
only too many photographers are at a loss to 
give ‘chapter and verse’ as to why their prints 
lack that certain something which spells the 
difference between ‘just a print’ and one that 
eloquently bespeaks “exhibition quality 
When a print does not come up to scratch they 
probably briefly review their procedure, going 
back over their routines and more often than 
not ending up by reassuring themselves that 
they did everything ‘‘according to Hoyle”. 
Eventually, it is decided that it must be the 
manufacturer of the sensitized paper that was 
at fault. 

I feel that nothing is more applicable to 
photographers than the old adage about a bad 
workman always blaming his tools; they are 
liable to that 


having spent vast sums of money to standard- 


forget those manufacturers, 
ise their products and equivalent amounts to 
maintain their quality in competition with 
their rivals, are ever striving to improve the 
materials on which depends their reputation, 
not to mention that of the photographer 
Experienced workers only too easily drift 
into slipshod methods, and are blissfully un- 
aware of errors that, through constant repeti- 


Clean condenser lenses are a ‘*must.”” 


.) 
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By MAX G. WILSON 


iton, have unconsciously grown to be acc epted 
as standard practice. On the other hand, be- 
ginners without guidance are oftentimes im- 
patient and become careless; thus we see the 
growth of bad processing habits. Both, some- 
times, need a reminder that the finished print 
is ever the criterion by which any photo- 
judged. The 
the check list—the 
individual 
both 

improve their printing techniques 


grapher’s reputation will be 
answer is our old frien, 
certain 


observance of pointers 


which will materially aid groups to 


1. How accurate is the alignment of your enlarger: 


Most people take a visual sighting and tell 
themselves: ““That’s near enough.’ But hold 


on a minute. . . how long (if ever) is it since 
they ran a spirit level over the negative carrier, 
the lens board, the base board and other planes 
that need to be as perfectly horizontal as 
possible ? . and then what of the verticals, 


the enlarger column, the lamphouse and 


focusing mechanism? 


An enlarging focusing aid of ‘‘See Sharp” type is desirab'e. 











Get into the habit of asing prix 


forceps—and keep the babi 


2 Hou clean is pour enlarge) 

“Oh, it’s clean enough, I cuess 

~—those halation-effects look ver: 1S] 
to me. Why not take out the condenser | 


and clean them carefully with lens 
solution on a soft cloth and whil 
about it, wipe over the opal enlargit 
with a slightly damp cloth to remove an 


that may have accumulated on it (o! 
first making sure that the lamp is not 
otherwise it is likely to shatter 

negative carrier is other than glassless th 


as well as the surface of the enlarger lens, shi 


be dusted off with a fine camel’s-hai 





cleaned with a little lens cleaner on a 
boiled linen handkerchief or other soft 
3. Do you always lock the enlarge ito ff 


“Can't be bothered,’ you sav? The 


one reason for those unsharp prints. Becaus' 
inadequate locking after you have caret 


focused the projected image, the enlarge 
bably not being perfectly counterbalance 
weights or springs, “walks’’ slightl 
ward and throws your projected imag 
that much out of focus to be a 
novance to the beholde 

Another really sure way of produ 
sharp prints is to focus on the surf 


white-painted masking easel ; natur 


a sheet of double weight paper is inserted 


zone of critical focus 

behind the surface of the paps ove 
this source of trouble always fo 

out sheet of photographic pap 


thickness as that to be used in the 
4. Are the corners of your { 
lighter than the rest of U f 


Did vou raise or lower the 


1952 a0 





given 


re on the 
( on- 


move the 


enlarging 
re of the 


re medy 


th. Some- 


lamp 


» renew 
Ssome- 


ne DV 1n- 


d glass set 


a plane 
he lens is 


diffusion- 


he highly 


Precision 





Work methodically. 


7. You might wonder why a print is flat and lacking 
in tonal quality although the negative itself is quite 
crisp? 

Well, did you mask off the negative in the 
carrier right to the edge of the picture area so 
as to eliminate all that stray light? Masking 
right to the very edge of the picture area is a 
very essential part of printing technique and 
a most important feature of the procedure, 
because an immense improvement in print 


quality is attainable by the proper use of 


negative masks. If your enlarger is not fitted 
with adjustable masks, you can remedy this by 


cutting appropriately shaped masks from the 


black paper to be found in each packet of 


sensitized paper or, for greater permanence, 
cut same from sheet metal or 4” black ebonite 
sheeting 


8. Bad guesses in timing? 


Of course you can guess exposure times; 
many do, while others, not quite so frank, 
mentally retire and emerge from the inspired 
depths of their souls with a figure that is going 
to give a first-class print at the first attempt. 
But it never does—hence the reason why many 
sheets of paper find their way into the waste- 
paper basket. It’s simpler and far more prac- 
tical to use a test strip, giving a graduated 
series of exposures, each one progressively in- 
creasing to double the previous exposure; o1 


Kodak 


For timing always use 


better still, use the modern idea—a 
Projection Print Scale 
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a clock with a full sweep second hand, or, for 
preference, a reliable automatic timing device. 
For those not fortunate enough to possess 
either of these pieces of equipment, a counting 

one 


system for seconds, such as counting 


thousand, two thousand, three thousand, 
etc.”’, at a normal rate of conversation, will be 


found surprisingly accurate 


9. Development is easy! 

Don’t fall into this one which is the easiest 
of traps for young players. The development 
stage is most important in producing top- 
quality prints. Firstly, you must have fresh 
developer—never overwork it unless, of course, 
you do not really mind getting those muddy, 
greenish prints that inevitably result from ex- 
hausted or stale developer. Secondly, be sure 
you have plenty of solution because too little 
may well result in uneven development; a 
corner or perhaps an edge may be undeveloped 
because you did not notice that that portion 
was protruding above the surface of the 
solution. One thing not always stressed is the 
use of a dish larger than the print to be 
developed in order to ensure that not only 
an adequate amount of developing solution is 
employed but there is room to allow the 
developer to circulate and bring fresh de- 
veloper to the print surface throughout de- 
velopment, replacing the partly exhausted 
developer. Thirdly, continuous agitation will 
brighten up many prints. It is possible to gain 
about the equivalent of half a grade of paper 
iacrease in contrast by constant agitation and 
it goes without saying that many a print needs 
just that little extra contrast. Conversely, 
keeping a print immersed in the developer 
without much agitation may help to reduce the 
hardness of an otherwise too contrasty print 


“That looks black enough, pull it out 
No, that practice will never result in a print 
of high quality. If your print has to be pulled 
out of the developer before the recommended 
development time has elapsed in order to 
prevent it from becoming too dark, then it 
must have been over-exposed. A print should 
be so exposed that it begins to show detail after 
about 30 seconds of development; it is fully 
developed after two minutes or slightly more 


Quite often the practice of carrying the 
development on to three and even three and a 
half minutes will result in prints far richer in 
quality and detail than you have ever known, 


but remember that this is only possible when 








used in conjunction with a threshold ex print ju mere dip before 


Kodak Bromesko Developer is exce h. But a dip is not 
prolonged development I ist that. Don’t 
i let them 

More than a bit cold is it? and 


a » that the 
some silvery needles floating around 


. . ; seep into 
pension in the developer ’ 'Thoss 


. : : pockets of 
are ineffective particles of hydro 


he gelatin 


out which there will be a noticeal 

contrast... prints will be flat 

developed in such a solution. To ren 1 can, in a 
situation you must warm the develops e neutralised by 
recommended temperature of 68° | t renewed 
and keep it that warm. One method of exhausted 
your solution is to place the tray « c rkable staining 
the developer in a larger tray contair th regularly 
water. Another method is to employ nts has been 
dish warmer either of the manufactur more aceti 
ety or one of home construction e neutral- 
using a 6U-watt household globs 


watertight (really watertight 





tin box. 

Development at too high a temperatu: iilkiness or a 
also adversely affect the print qual f the bath is no 
troduc ing such worries as chemical T) i fail to keep 
the entire print, and the possibilities of f effectiveness? 
blistering or lifting of the emulsion ; f the fore- 


. : foo 
If prints are later to be toned, deve tography 


ye ez 1e 
at too low or too high a temperature n isle! 


result in dissimilar tones; for matchir 


all should be developed at precisely the rd i trifle yellow 
time under identical condition: t Well. who 
that’s all— 

10. Ls your centre tray n ! I ¢ f a careless 
Mine never is, and its presence ofter lo | prints?”” Are you 
forth enquiries. ““That’s the stop bath, u ' I just keep on 
a solution of one per cent acetic acid.” | the tray is so 
if they use a ‘centre tray’ many work« n that I have 


Give your prints a rub over with moist cotton woo! 


before putting them out to dry. 

















to transfer them to the wash. . . oh yes, I guess 
that the first ones may have been in there as 
long as forty-five minutes . . 


with that?” 


Firsth 


would be 


but what’s wrong 


for cleaner, longer-lasting prints it 
better if you were to leaf through 
them several times during fixation to see that 
none are sticking together and that the fixer 
has adequate access to the surfaces of all prints 
Secondly : 


five minutes in a fresh fixing solution or ten 


do not leave them any longer than 


minutes in partly used solution ; and never try 
to fix prints in something that has long since 
ceased to bear the slightest resemblance (other 
than being a liquid) to a fixing bath. This is 
false economy and a true application of the 
motto: ‘penny wise and pound foolish.’ Its 
truth will soon be learnt from poor prints and 


wasted paper. 


It is really remarkable the degree to which 
a freshly-mixed fixer can reduce the density of 
a print during prolonged immersion; in as 
little as twenty minutes it acts to a very con- 
siderable degree. It is also very much easier 
to wash the hypo and unused silver salts from 
the paper fibres when the fixing procedure has 
been correctly carried out. It is a fact that 
over-fixation is far than is 


more harmful 


generally realised. 
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12. Washing doesn’t mean that you just put a tra 


Jull of prints in the sink and let the tap run on them 


That tap water just runs off the top and 
away while the prints underneath lie soaking 
in a fairly strong pool of hypo. It is really not 

have facilities 
trays Allow 
prints to soak in one tray filled with fresh water 
for five minutes, leafing through them from 


necessary to any elaborate 


either—two will suffice. your 


time to time ; at the completion of five minutes, 
transfer the prints to the second fresh-water- 
filled tray repeat the initial 
Twelve such changes will completely wash 
your prints. When washing in a sink with an 
overflow, or in a patent washer, keep a carefu! 
eye out and do not allow the prints to clump 
together and circulate in a wad—they are not 
being properly washed of unwanted chemicals 
Any washing device should completely change 
the total volume of water in 4-5 minutes. The 
rate of change can be tested by adding a few 
drops of coloured (permanganate 


and process 


solution 
and noting the time taken to clear completely 
all the wash water. In making such a test one 
important precaution to be observed is to be 
absolutely certain that no residual hypo 
remains in the wash water, as it will completely 
remove all traces of purple colour by chemical 


action, thus creating a false impression as to 


**Jocelyn.”* Supplementary lighting, one 60 Joule Strobe fill-in 
at camera, f 4.7, Super-XX. Speed Graphic. 








Ihe A.P.-R 


‘The Byway.” Exp. 3 mias., { 11, Super-XX, Ketle 


267 


for MAY, 1952 





the efliciency of the washing device. The we vill dry quite flat. When 
known Hypo Test formula HT2 may be e1 they should still always be 
ployed to ascertain if the hypo has bee s unless you like 
completely washed out of prints. ip and look at you! 
13. Few photographers use a hypo eliminat beni izing, is an 
But many would be well advised to do so 
ensure greater permanence of their prints. A ; i to produce 
suitable hypo eliminator is the well-kno au cleanliness plays 
HEI formula, consisting of only two solution Whe sing stainless steel 
both readily available and costing few pence sh them well with ween 
they are, a 3°, solution of hydrogen peroxide ler the tap. Black 
and 3°, ammonia, both commercially pax sheets should be cleaned 
aged at or about these strengths rrotvpe plate polish before 
t t : 
¢ Dr 
14. Give much thought to drying? 
’ : he ean ferrotype sheet 
Larger-sized prints are usually dried r Re er we 
hanging from clips such as plastic clothes pegs etek: Gioia diaien 
or laying face down on cheese-cloth frames 4 wer s 
Ht da, eae the required number is 
It will be found that wiping the print surfa w anv of the 
over with a piece of wet cotton wool bet ar ‘ 
: ’ ; 1 of newspapers 
drying will remove quite an amount of rus all + 
a Leecer f all the surplus 
slime and vegetable matter prevalent in m ' 
§ ean vel to help hold 
city water. the plate, ind leave to 
Should the prints curl excessively during ) pull off the prints before 
drying, slightly dampen the backs with a wad dry else they will show 
of cotton wool that has been wet and thorough- nd unglazed spots. With 
ly wrung out, and place them face down on a la iachines the use 
clean surface with a piece of cardboard on top K Solut material aid 
with weights evenly distributed. In ¢ rht be careful 
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“Diana by Night.”’ 


not to have the machine too hot as this tends 
to destroy the glaze 


Some other final wrinkles : 


Dust-free negatives are the forerunner of 


spot-free prints. They can only come from a 
clean camera, dust-free inside as well as out, 
and from a dust-free processing room 

A consistent output of quality prints can 
only be obtained by implicitly observing the 
manufacturers’ instructions. 

Due to the introduction of the Callier effect, 
‘stopping down’ the enlarger lens increases the 
contrast ; conversely, opening up the lens aper- 
ture decreases contrast. Always develop for 
the full time. Adjust the printing time so that 
the print cannot grossly 
development is prolonged to three minutes or 
slightly beyond. 

Reflected light from chromium-plated en- 
larger supports or other reflecting surfaces such 
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over-develop if 


Exp. 6 mins., f 16, Super-XX. 


as the bevelled edges of some types of masking 


easels, can readily project stray light on to 
prints, resulting in fogged grey areas in por- 
tions of the print where they are decidedly un- 
the source of such odd 


wanted; moreover, 


fog marks is quite unsuspected. 


A one-inch band of black velvet tape 
cemented to the bevelled edges of your mask- 
ing easel (should it be of this shiny construc- 
tion) or black paper wrapped around the 
chromium-plated column of your enlarger, 
will eliminate this trouble—providing, of 
course, that these happen to be the offending 
members and not something else such as a glass 


clockface of other reflecting surface. 


It 7s possible to construct a ‘safelight’ out of 
a discarded biscuit tin and a few thicknesses 
of yellow or red cellophane, but it is infinitely 
wiser and much cheaper in the long run to 
purchase a proper safelight and be certain 





that it lives up to its name in that it is safe for 
the particular sensitized materials in use. An 


unsafe safelight can effectively veil the hig 
lights and generally degrade print qualit 
What is more, such a safelight quite oft 
escapes the photographer’s notice until 
forcibly brought home by the derogatory 
marks of fellow photographers who can 
help but notice the poor quality work. Not 
least disadvantage of such makeshift safelig} 
is the tremendous cost in spoiled paper whi 
even in the smaller sizes, represents quit 
outlay when the ‘spoils’ add up to a dozen 
more. 


Allow each print to drain thoroughly befor 


carrying it over to the next solution, so as 


avoid undue contamination and prematut 


exhaustion of the baths. 


Keep your fingers dry, thus avoiding mark 
and fingerprints—use print forceps wheneve1 


practicable. 


the manufacturers’ instruc- 


1d measure accurately the 


on specified for the best 


System can be profit- 
i working routine; 
nt for five times the period 


nt to show first detail whilst 


in M-Q developer such as 


Dektol), or ten times the 


Amidol developers. Thus, 
tail at about 


mmersion in the developer 


sure that development 
ll time of 24 minutes 
int rich in quality. 


with the foregoing in 


principles conscientiously 
nts should result from the 


» here’s wishing vou 100% 


xt batch of prints. 


dak Super-XX,. two 500-W. 
d Graphic. 
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Leaves from a 


Studio Diary 





M nday 


Chis morning an old friend dropped in to 
see me; ‘old friend’ is right, for he was the man 
who showed me that my original method of 
developing films by the light of the kitchen 
pilot globe was not altogether the correct way, 
and that one simply did not keep on develop- 
ing one’s films until they went quite black all 
over! We reviewed the days of my early teens 
and recollected how plates and films had 
happily progressed in speed and colour bal- 
ance. “I just can’t keep up with the speed of 
Super-XX,”” he “back in days 
subjects taken in action on a dull day had to 
be simply baked in pyro to obtain anything on 


said, those 


the plate.” We laughed at our recollections of 
proudly-taken speed pictures of motor-cycle 
races. 

“This time and temperature system takes a 
bit of getting used to,’ he grinned, “I'd much 
rather see the image through the back of the 
film.” 

“Well, on 


spection methods,” I said, and was amused at 


some occasions | still use in- 
his obvious surprise. “When I have to develop 
a batch of negatives of industrial subjects in- 
volving varying brightness ranges | commence 
inspecting them under the safelight as soon as 
development has reached about half-way 
Sometimes a negative is ready for the stop- 
bath by then. I use a Wratten panchromatic 
green safelight, and examine both the back 


and front of the film.” 

“By the way, if you try the idea, do not 
expect to see those definite highlights which 
you have been accustomed to seeing through 
the back when using the old-type ortho plates, 
because, if you do, you will over-develop 
Kodak Super-XX will show very dark on the 
the back, just the 
faintest traces of grey showing through will 
indicate that 
advanced.” 


emulsion side, but on 


development is sufficiently 


Tuesday 

Today I was requested to make a number 
of black-and-white from some 
Ektachrome transparencies. This is an assign- 
ment that does not normally appeal to me, 


negatives 
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as the proc ess involves some experimentation 
and from the business point of view experi- 
mentation is wasteful. 
There are several 


ways of achieving it 


|. Place transparency in front of an illu- 
minated screen and photograph it 

2. Print on to a panchromatic negative by 

contact 


). Ditto by projection 


Che first method involves a good deal of 


“setting up”, and the last two some expert- 
mentation in determining exposure. In addi- 


tion No 


the use of filters, et 


2 method above offers no control in 


I decided to use the last mentioned and so 
placed the transparencies in the enlarger, 
emulsion side up. (This brings the image the 
Whilst | 


was focusing I suddenly had a bright idea 


right way around on the negative 
a sheet of white paper was placed in a 4” x 5 
dark slide and this was used for focusing on 
with the 
stationary sides of the enlarging easel 


its position determined by two 
This 
gave me position and all I would have to do 
for exposure was to take away the dark slide 
with the paper in it and replace with a slide 
loaded with Kodak Super-XX, the actual 
position guaranteed by the stops of the enlarg- 
ing easel. From here it was a mere matter ot 
switching off all our darkroom lights, drawing 
the slide of the film holder, making the ex- 
posure, and replacing the slide. The film 
holder could then be reversed to expose the 
other side; a number of negatives was made 
in this way in quick succession 

The transparencies ranged in size trom 
t” x 5” to 43” x 63”; consequently they were 
large enough for an exposure meter reading 
All that was required was, after placing the 
the transparency in the enlarger, to remove 
the lens panel, and to rack the panel up as 
the 
Switching on the enlarger, I placed the ex- 
posure meter across the hole left by the lens 


close to negative carrie1 


as pt yssil ic 


77 


(Continued on page 277 
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panel | I 
me | sec. at f/ 16 
Lhe lens pane ) 
brought into focu ed 
to f/16. The next ened 
camera extension 
realised that the « 
the distance betwe 
not between lens | d 
he lens, and at ilar 
this meant an inc! 
exposure. I ran of] ~ used 
A to start with and or _—— 
o be perfect ne t , od 
rie 
Wed) ( 
Last night tric ( ) 
phone “I was wond nt ol 
how to de el yt! ! 
enthusiastic amateur c 
one does lose a littl me 
atter being at it a " 
previous night usion 
con {\ exposure mic 8% 
ked up 
plained, “‘but I just i 4 
out They were tak Blige 
house; some are inte Stopes 
teriors, and I had to ns 
I had to guess, I had _ 
as if determined 
clear hy 
As he lived only Fo 
promised to call () me 
mused quietly oven 1 the 
which one can get if : 
and absolutely "On gad N net 
is a ‘gadget’ in that 
do think that one s| uid | ud 
faculties for estimat r 30 
check with the meter \t 
When I arrived we 
ready for developin 
over his array—the D ¢ 
mixed, the fixing solu re 


the 35mm. film cassett | \ 
Panatomic-X film wilds 


After a brief dis« 


the conditions under ——- 
and his exposures, | 

that a wide range 

pec ted The idea 

during development 

allow different times ( 


ol the quesnuior 











most newcomers to this aspect of photo- 

using, or trying to use, too 
luckless 
the 


rounded by four 500 Watt lamps. Sweating 


graphy, they were 
lights. A 


sweating it 


many young woman Wwas 


out in drawing room sur- 


was the right word—no third degree procedure 


could have made anyone perspire more 


At the time looked up from my corner, 


where I was busv i 


a book, they were heated|l\ 


debating how to connect up still another light 

Whilst I am no electrician I gave a shudder 
when I saw what they were doing. One power- 
point was supplying all the power, and was 
feeding it out to the different lamps through 
a maze ol adapters and sockets 

“Hey 

John looked up from his crouched position 
on the floor 


| shouted suddenly 


“Consider my nerves, old boy, 
please don’t leap at me like that!” 
“Do 


shrieked 


you wantablowafuse!’ I just about 


That’s what I said,” joined in Jim with 
some warmth, ““There’s a lot of power there.” 
He turned to John. “We'll find another lead, 
and use a different circuit, like I told you in 
the first plac e. Don’t want to blow a fuse,’” he 
added, making his point clea 


John was still sitting on the floor. ‘Surely 
your fuses can carry this.” 

“TI don’t know what your fuses are,” I said, 
‘but you should be drawing about 10 amps 
by now, and that’s as much as most fuses can 
take, told 


Even if there were a 15-amp fuse in place, 


according to what I have been 


you are running it fairly close. Not only that, 
would also be advisable to check 


the, 


but it the 


power points, and see if are marked for 
10 or 15 amps.” 

There is a simple formula, easily remem- 
bered, that can give a quick rule of thumb 
lor calculating the current in amperes as 
drawn by lamps or equipment; it is, volls x 


amps =watts. | have found it to keep me out of 
trouble on many occasions. From this 


that 


1.7 
pe ssible 


formula, knowing the average voltage 


the mains is 240 volts, we can deduce that 
each 500 Watt lamp draws 2 amps It is wise, 
points are stamped as suitable for 10 amps, 


mMaXl- 


) keep well within Salety by putting a 


um 8 amps through them—that is, fou 
00 Watt lamps. Remember that other equip- 
ment on the circuit may be drawing current 
at the same time, and this adds to the loading 


on the fuses 


— 
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Whilst on the subject of electricity, I have 
noted with some concern that a good deal of 
amateur and professional equipment is sold 
that is, with no 


with only a two-wire lead 


provision for an earth connection. I have 


received too many nasty shocks in my youth 
to pass this over without public protest. At 
the studio we make a practice of having an 
electrician earth all new equipment such as 
floods and spots, enlargers and any other metal 
item, even to safelights. Regulations of supply 
authorities, in the public interest provide that 
must be on all metallic in 


an earth return 


stallations. It’s a small cost to pay for safer 


| riday 
Whilst 


brightly lit window of a city store last night. 


I was se tling up to photograph the 


a sign-writer detached himself from a tangle of 
to look on. | 


take any notice for the time being 


ladders and came ovet didn’t 
there was 
a quick job to be done. But his knowledgeable 


query ‘rocked me’: “‘Haven’t you got a wide 
brightness range there?” he queried with the 
air of a person who is really interested. Now 
on assignment I have been asked all sorts of 
questions, most of them flippant, but I have 
never been confronted with anything quite as 


technical as that. 


‘I daresay there’s nothing you can do 


about it,’ he smiled, and then slowly burst 
into a laugh, ‘‘and, what is more, I wouldn't 
like to print your negatives.”’ And with that 
parting shot he swung back up on to the 
ladder, presumably leaving me to stew in m) 


own juic ( 
When 


my first advice is to refrain from taking the 
shot 


you encounter this state of atlairs 


and try some other time. However, it 


one must get the picture there are three ways ol 


going about it: 


Method No. | is to take an exposure mete 
reading of both highlights and shadows and 
give an exposure amounting to_ half-way 
between the two readings. Depending upon 
the latitude of the film used and the bright- 
ness range of the subject, this can be fairly 
successful under most circumstances provided 


development is reasonably soft. 

Method No. 2 involves using the reading 
of the shadow area as the basis for exposure 
Knowing the 


in that area and the exposure necessary to 


strenath of thé wluminatior 
record that area correctly, decrease exposure 


(Concluded on page 318 





Paradise of the Pacilie 





In the middle of the Pacifi 
distant from South America 
is to be found a great 
about eighty-seven of th 
dispersed over a large 
tating many days of 
them. These islands can 
groups with correspondi 
and amongst them are thos 
seldom visited—by Australia 
French possessions KNOW 
Polynesian group. There, the 
peoples even vary among thems 
quite different from the majori 
Polynesian people; thus the 
Marquesas Islands wer 
people warlike and cruel 
peoples who lived in quite adj 
were of a much friendlier ty 
physically and to all outward 
they resemble each other. | 
is a great deal of doubt as t 
origins. 

Tahiti is the largest al 
these islands and is known « 

Pacific’. It was in July, 1951, that m 
I arrived at Tahiti, direct from Franc: 
direct from France, but actually we 


The Windward Islands comprise five in all, of which the 
island is Tahiti, while the second and most fairy-like 
nine miles away. All these islands are mountainous, « 


origin—particularly Tahiti, where the highest peak reaches 8 


JEMINOT 
Th 


. 


of Morea faintly showing 


ite 


juesas 

lal attrac- 
umentary 
ynesian 


yn the 





“ff 


of these far-flung islands | never knew whether 


my stay would be for days, weeks or months 


Lhe process left one with a strong feeling of 
isolation, but that sensation was more than 
ompensated by the wonderful hospitality of 
the native population and by the grandeur of 


beauty 


Normally, 


tainous with the inland covered by almost im- 


the scenu 


the islands are exceedingly moun- 


penetrable trop al growth which slopes down 
to a coastline ; this, in turn, is guarded by coral 
reefs which ensure plac id waters sheltered from 
Pacific 
{ 


haven of colour giving pictures that leave one 


the heavy rollers. It is all a veritable 
exasperated in the foreknowledge that, when 
the 


pro- 


one is fortunate enough to reproduce 


scene, the stay-at-home, alter seeing it 


jected, is as like as not to 


faking 


photographer s 


believe that some 


photographic has been achieved 
through the 


ingenuity and 


close knowledge of his medium 


As mentioned above, these small and 


beautiful islands are verv seldom visited by the 
the landing 


tide 


regular tourist and method of 


remains rather primitive; only at high 


and with a thorough knowledge of the coast 


can a schooner or other shallow craft be 
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The Tahitian girls love to adorn themselves with 
garlands of flowers and shell adornments which 


contribute to their highly-praised exotic charms. 


negotiated through the little-known 
channels, and finally come in on 
the crest of some incoming Pacifi 
roller 

Ihe native population lives en- 
tirely along the coastal fringe of the 
islands and the chief occupation is 
fishing in the many lagoons. Here 
are fish in 


plentiful supply 


they are recognised as a staple 


food along with the coconut that grows wild 
when collected and 


everywhere. The coconut 


dried) is also used as a means of trade and 


barter in the form of copra 
[he people live a life that the city dweller 


would consider almost ideal, dancing and 
singing appearing to be the main occupations 
Cheir clothing is simple and limited to a loin 
cloth of native origin supplemented by gay 
the 


The lives they lead develop them, both men 


multi-coloured cottons from mainland 


and women, into beings that are splendid 


physical types; the women especially are 
to behold, both 


company with the ‘romantic’ landscape are apt 


beautiful but sexes seen in 
to leave the visitor spellbound in his encounter 
with his new surroundings. 

Nature is kind. Apart from the great variety 
of tropical flowers, orchids, etc., which scent 
the countryside, equally great is the variety 
of fruit that nature provides for these fortunate 
people, making their’ environment a real 
paradise and the people probably the happiest 
on this distressed planet of ours 

lo return to the matter of photography 
My mission was to bring back to Europe, both 


in words and photographs, documentary evi- 





dence of these marvellous yet so little-1 


lands. Words were easy to describe what 


ith all 


felt, but the photographic angle was anothe 
matter. Not having previously photography 
in tropical zones, the difficulties I encounter: 
were legion, and as only work of impeccabl 
quality could be considered my task 
involving constant precautions. 


hrome both for 
as possible to 
ind-white films 
even test-¢ heck 
e nearest pro- 
quite out-of- 
On all locations I was accompanied | ia to re xclusively on the 
wife, who had her time fully taken up ter i. h I had several, 
script writer for the movie side of our ope. ntly checking against 
battery of cameras—movies were handled 
two 16mm. cameras, a Cine-Kodak for und 
water work and another for general work. 'T! 
still colour pictures were entrusted to th 
known and efficient Kodak Retina I] 
camera was used entirely for Kodachro1 
stills and never gave us one minute’s anxiet 
even under some of the most trying phot 
graphic conditions one could imagine. A n 


tions. For equipment we carried a ver 


id her work cut 
e from tropical 
irly difficult task 

and for three 
solated that we 
or woman. So it 
and films had to 


nst the dangers 


A girl of Tahiti. . ? . ; 4 4 ; ' | “f ‘3 
“ss . > —_ ae 
= Pi 
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r} 


| had to take the 


avoid deterioration of film stock, especially 


greatest precautions to 
after exposure, to ensure against the risk of 
spoiling. Special drying boxes had been con- 
structed, these being hermetically sealed with 
sponge rubber and containing a quantity of 
silica gel, the well-known drying agent. In 


these containers all exposed films were sub- 


ected to a period of drving out before re- 


placing in then original trop al containers. 
(his system of treating film stock proved so 
iccesstul that, even when it was a matter of 
tent and in 
roll ol 


atlec ted bv mols- 


many WeeKS in Our Uny 


native habitations, not one 


| or movie film was 
Naturally, all the 
exposures were developed immediately 


} did 


rus 


black-and-white ‘still’ 
they 
require the 


ere exposed, and [ not 


special 


Whilst 


chairs’ proved to be none other than the metal 


treatment 


living in the tent our ‘table and 


containers for our precious films and cameras 


Looking back now it is to our greatest satis- 
faction that on examining our results not one 
film shows any trace of tropical troubles. We 
wasted little of our time when on location; 
the result of our visit will be forever retlected 


Kodachrome film, 


100 24 x 36mm. Kodachrome transparencies, 


in the 5,000 feet of lomm 


and 1,000 24” x 2}” blac k-and-white negatives 
Under-water photography was one of my 


favourite delights as I had never imagined such 


; 
I 


hs 
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beauty in colour that was revealed on my des- 
cents amongst Not the 
wonderful tints from the reds, greens and blues 


the coral reefs. only 
of the coral but the colours of the aquatic life, 
from the myriads of tiny coloured fishes to the 
fascinating sponges and crustacea, were a 
veritable diorama, exquisite in its submarine 
setting and a delight to behold. ‘To capture 
these wonders of nature with the camera and 
transpose them to the screen in all their beauty 
was my great ambition. Our most trying and 
dangerous experiences occurred during the 
filming, in natural colour, of under-water sub- 
jects, for on numerous occasions we were con- 
the 


fronted by alarming marine ‘monsters,’ 


the like of which we did not anticipate. During 


this phase the natives were sympathetic and 


very helpful, especially when we decided to 
to make trips to outlying lagoons in their 


primitive log canoes. 


In Paris, prior to my departure, I had pre- 


pared a special under-water tank to accom- 
Cine-Kodak 


remote control release, guaranteed to do the 


modate my fitted with a 


most exacting job. Imagine my disappoint- 


ment when I discovered that the whole affair 


was useless—it was impossible to operate it 


satisfactorily. Necessity being the ‘mother of 


invention’ I set myself the task of making a 
new device enabling me to record these won- 


derful under-water spectacles; eventually, 


Music, songs and dancing play 
an important part in the daily 
life of Tahitians. 





TAHITIAN LANDSCAPI 
Jacques } 
An extensive vegetation produce 
while a wonderful fragrance issue 
The climate is tropical and the 


and deligt 
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with sheets of rubber and a piece of glass from 
a ship’s porthole, I was able to manufacture a 
waterproof bag to hold the camera and, at the 
same time, provide for the release of the 
shutter from the outside by 


that 


virtue of the fact 


the ‘give’ in the rubber allowed wate 


rhe 


one 


pressure to bear on the release button 


greatest inconvenience was that only 


full winding of the motor could be used at 
each descent, for the rewinding had to be done 
with the camera out of its bag. This procedure 
necessitated many more under-water trips than 
should have been necessary with more favour- 
able equipment. Sometimes as many as thirty 
under-water trips had to be made daily, a 
routine which turned the whole proceedings 
into something of a nightmare before the task 
was completed. This difficulty was coupled 


with the absence of any device to alter dia- 
phram Stops o1 adjust the focusing scale, for 
which provision had been made in the original 


Now 


have been processed, it is good to know 


under-water containe that mv films 
that 
leave nothing to be desired 


lhe 


particular pleasure 


they 


natives are very photogenic—it is a 


to make pictures of the 
Polynesians. They have a natural way of 
grouping themselves into the most artistic at- 
titudes as still subject matter, but when it 
comes to movies they behave too rigidly and 
are difficult to handle, with the result that it 
is almost impossible to control their actions 
natural. At times they 


SO as to appeal even 


became almost impossible to control—the 


more one rehearsed a scene the worse be¢ ame 


their camera consciousness. In the end set 


scenes had to be forgotten and sequences had 


to be filmed candidly or haphazardly—which 
did not give me the best opportunity of study- 
ing the lightings and groupings of figures that | 


would have wished. 


In consequence, it is my advice that the com- 
plicated and heavy types of cine cameras are 
successful for such an 


not always the most 


assignment. I found the simple and smallet 
type of Cine-Kodak more convenient to handle 


under the circumstances. 


The natives were so amiable and 


helpful, 
especially when they accompanied us as guides 
on our visits to the hinterland, that the isolation 
from the centre of civilization was compen- 
sated for time and time again. As our stay pro- 
longed we gained their confidence, an aspect 
which made it possible to capture with ou 
intimate village life and 


cameras scenes of 
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Name-stone at Taiohae in the Marquesas. 


ritual dancing that otherwise would have been 
difficult if not impossible to witness let alone 
photograph. At night we thoroughly enjoyed 
watching the natives dancing and singing, a 
diversion which gave us a welcome oppor- 
tunity of studying and seeing much of then 


natural and primitive method of living 


I do not expect that my completed film 
will come up to professional standard, but at 
least the scenery will not be synthetic, no1 
will the actors and actresses be hired people, 
doing a job for monetary reward. In my case 
the facts and scenery will be genuine, vividl\ 
showing a simple people in their natural 
enchanted life or 


environment living an 


enchanted islands. 


A final word—these wonderful spots, these 
real paradises, are not for the white man. Ever 
since Bougainville discovered these enchanted 
lands, many a European has tried to retire and 
live the life of the native inhabitants vet 
the imprint of civilization remains so very 
strong and there is alwavs the tendency for the 
individual to take the easy way, to become 
softened by the climate and a life of indolence 
and, in the end, be disillusioned by the realisa- 
tion that that which looked so glamorous is, 
in effect, to him only an unattainable mirage 


See also front cover illustration: The men of Tahiti are of out- 
standing physique: this is attributable to their continuous outdoor 
activity—they are always in the «unm and in the water. 








No. 4: Sand Dunes 


\ recent double | 


I 
an international pictoria \ APPI EKSEED* 


out what many amat 


ready know, that tnere 


for the amateur photog: 


ne 
areas. The open reach ir 
sand have a way of s1 
plifying surfaces so tl 
picture possibilities K¢ bi 
cold. Problems n Unie se 
dition of texture, form esi 
made simpler and_ the oe 
fying under those ciré = 
Sand dunes are usu t except 
the face of the earth, territ et int 
arily not fenced im. 2 ( tempting 
graphet can go singly ! enougt 
outing and not feel th en i} 
and where he is not lik | pe this 
angry owner with a_ pitchi S ur lens 
frequently have recreation tures. o1 
and above their purée pl id lens 
For the nature photographe: 
happy hunting ground 
over other types of territory. S ae 
hills of sand blown up cates 
the wind, and as a result : _ 
their formation, they ar wn 
ing, moving and refres} reer 
: 1 white 
presenting new aspe es 
They are found eithe aria 
large bodies of water re p. | 
up the sand and throw 
the wind to take ove vulder 
the 
When to ¢ mera on 
- nf a 
Usually, the best comp gr 
early morning and late aftert : +e 
trasts are not excessive and eee 
long. we 
What equipment t rdin- 
A few words should Pi 
equipment, both phot a ; 
which will make easie 


pictures in the dune 


photographi equipmet 





that things can be hung on it rather than set 


down in the sand. I have known cases where 


the newer metal tubular tripods with the 


1 


rotating quick-lock 
with 


joints have stuck so hard 
that 


effort needed to release them sent the tripod 


sand in the joints the resulting 
to the factory for repairs. Where so much sand 
is involved, these otherwise excellent 


lose out in favour of the wooden type 


tripods 


A focusing cloth is useful in several ways 


iside from its normal usage as a means of 


shading the ground glass. It is essential in 
the dunes because of the abundance of light 
which leads to small diaphragm stops and 
» much light on the back of the ground 
glass. Holders, light traps and bellows with 
a tendency towards leakage can be protected 
by the cloth 


| 


the cloth 


There can also be times when 


needs to be wrapped around the 
camera to keep out flying sand when the 
wind For 
fl pictures direct sunlight is not as good 


tlowel 
light of the sk I 


blows too hard some types of 


is the softer 


have seen 
in expert dunes flower photographet 
cloth to shade off the 
that the picture would be without the direct 


sunlighting that he did not want 


use 


his focusing sun so 


[here are two good uses for filters in dunes 


photography There is the usual outdoor 


usage to get the most out of skies. This can 
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mean making the most of good cloud for- 
mations, and for this purpose the open sands 
often make an excellent foreground, ade- 
quate and yet not so noticeable as to inter- 
fere with the interest of a good sky. The 
other use is. for small 
shadows behind the little ripples or even the 


emphasizing the 


individual grains ol sand which are what 


make good texture rendition. The medium 


yellow, 


orange or red filters progressively in 


that order increase the contrast between the 


vellow sands (which are lightened) and the 


from 
the 


shadows ich are reflecting blue 


the sky 


} 
and 


therefore are darkened by 
usually use a K2 or G 
ind 


filter filter with 


black white, and a CCl4 for colour 


ple tures 


Use vour filters with a good lens hood. It 


helps the brilliance of your shots by keeping 
light 


out stray In the presence of the light 


coloured sands, light can come from 


below as well as from above 


| Ol blac k 


preter the fast pan films because they per- 


stray 


and white pictures, | usually 


mit me to “stop down” to get maximum 
On the 
hand, good dunes pictures have been made 


field depth when I want it other 


on ortho film too 
What to wear. There are certain points on 
personal equipment which can have much 


LENGTHENING SHADOW-= 


P. 5% Symons 








WINDBREAK 


F. Newman 


to do with the success or failure 
graphic expedition to the dunes 
hard to concentrate on picture 
you are acutely uncomfortable 
hampered. Completely informal « 
in order, but be sure to have en 
to protect you from sunburn—it ea 
before you realize it out there wh 
: = passed 
is clear and hot without the filteri: 
of city smoke and dust 
Sun glasses are a must. | prefer the a w little 
lipment 


which 
nd which 


variety, about the density 

as that helps in estimating the 
values of skies and of shadows 
showing them as they will 


photographed through such 


4 


os ; ill, which 
are not accustomed to long exposu 


i that it 
sun, be sure to wear a straw hat big e1 


1 Keep your 
to shade your face. a 
Proper shoes are of great importan 
Walking is the only way 
it is no fun if you have to 
minutes to empty sand. The 
street oxfords are perhaps the 
Their leather soles soon become 
you can’t make progress. Sandb: 
ankle height have worked out 
on many miles of dunes hiking 
take a bathing suit if 1 


ere 


1 
th 
a swim is in order. A “‘dip 





if you are set to make a shot and find that 
is too blank to suit 
you, a few well placed tracks may be just 


what you need 


some area of sand in it 


Leading lines and curves of 
all sorts are yours to place as you will 


3) If you read carefully the instruction 
book for your exposure meter, you may realise 


that an open dunes shot is the type of picture 


lighted and 


it is possible to cut down on the indicated 


where shadow areas are well 


exposure considerably, unless you’ want 
over-exposure and dense negatives. Vhis abun- 
dance of light makes for short exposures and 
small diaphragm openings; also it gets in 
through the least light leak in bellows, holders 
or film pack light traps. I find it helpful to 
drape the focusing cloth over camera and 
holders when pulling slides or film pack tabs 
Appraise carefully as to 


youl subjects 


contrast. 


+) Now that vou know something about 


how to go about it, it might be well to say 
something about what to look for in the way 
of subject matter in the dunes. Illustrations in 
ofter 


Lhe dunes themselves, with thei 


photographic magazines should some 
suggestions 
smooth flowing surfaces and lines, contrasted 
against sky or foliage or accentuated by 
shadows laid across them by trees or othet 
growth, are usually the first things to come to 


mind. Shapes and forms are usually revealed 


by the way shadows lie on them. Lesser forms 
such as gracefully placed ripples in sand sur- 
face, even the texture of the sand itself is 
brought out by lesser shadows. These shadows 
may be emphasized almost at will by the 
proper choice of films and filters as mentioned 
before. 


5) Most dune areas are not completely 
barren and the plant life of all sizes adds 
much to the pictorial value of such places 
One of the most common of dune shots, so 
popular as to have become a cliche, is the 
combination of a bit of grass and the cir- 
cular ares that it has traced on the sand as 
the wind has blown it about. Dune flowers 
in their seasons are quite satisfying, especialls 
in colour. Trees, singly or in groups, dead 
or alive make fine subjects. Especially the 
old dead stumps 
be attractive in 


and snags seem to 
the, 
would not get a second glance elsewhere 
This is probably due to the fact that the 


wood is preserved from rotting and polished 


dune country where 


to interesting textures by wind-blown sands 


6) Most photographers would not care to 
expend the time and patience required to 
get photographs of wild life. Their tracks as 
they roam the sands often make interesting 
subject matter when the sun is right to 
bring them out in good relief with the proper 


placement of shadows 


SAND DESIGN 
L. J. Dundon 





DEFIANCE 
Murray Sheppard 


Many of the areas 
are near large bodies of 
result of the manner of format 
Beaches and shore lines mak 
anywhere; here they ha 
The waves rolling in, th 
water, passing steamers, perh 
are subjects that come 
situations. In many places « 
men operate from such be 
harbours nearby | he il 
that they use have p1 
shot. Wherever fish are 
culls gather They to 
for the camera 


ra} For Some reason 


graphers feel that they 


anything worth while 
glamorous model before 
dunes have served as quit 
ground for such photograp! 
natural setting for scanty 
bathing costumes. Be 
model remove her sun glass 
Ihe contrast in texture 
and rough sand or the 
the sand polished tree skel 
theme of many a fine pri 

9) Club outings with 


taken place in dune are I ir 1951 
5 
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THE MIDDAY SUN 
4. Doney 


(Ilustrating article on Sand Dune Photography) 
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painters basi ob ji ty . 

shapes and colour ) 

‘job is to invent an arra 

patches on his p \\ 

variety we ma wo 

What happer once } 

happen ¢ ery time 

the \ the tone 

rendering which will give 
There is a de 

print is the one wit! 

not actually lose i thing 


shadows. Subjects 
ally much more contrasty 

of course, nearly alway 
exhibition wall. The der 
demand to make thing 

the idea of a picture 

through which you see the 

Art describes one sort of 1 ng 
sort of thing! The Venus de M 
hgure in terms of marble 


stage of the Windmill] Theatre \ 
not move, differing from t \ M 
describes marble in tern 
admitted as Art, ea 
describes a scene in terms Ol Mma 
it is not a hole in the wall t k 
look at, and it must remain o ci 
There is an emotional diff 
in a high key and a print in a | . 
Up to a point, the subject decides t ke 
the print shall be made, but 
taken at almost the same time 
high key or in a low key. There 
ence which results from the 
done. 
Drawing 
After tone rendering 
sense of the perspective a 
matter in the space. Cameras ars 
short-focus lenses, as they n 
and they are cheaper. A 
things bigger and gets rid 
sun which appears in photograpl 
tends to steepen and flatte n t 
distant hillside, while a very long 
background into a sort of flat g 
strangely romanticizes an everyd: é 
In the other direction, cor Q 
ject, using a wide-angle lens and ra ¢ 


steepen the lines « 


f perspec ( 

better into a composition in tr 
The movements of the camera 

matter about still more. A 

front will render vertical par: 

vertical and parallel; whuil 

point, lowering the front, swinging 

way, and tipping the camer 

make those lines converge 

will do. You can do this in t é 


have done it in the camera, the 


you doing it all over again in the « 


to the effect 
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I. Lewis CHARCOAL BURNER 
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E. A, Jeiiers WATER PATTE! 
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Rosalind Badgery AT SUNSET 
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DR. KENNETH MEES LOOKS AHEAD 
CHEMISTRY 
The British Four p | fter a 


\ nto 

Lhe photogray 5 nangineg 
and rejoiced u 1) ( hict 
Mees. He ha DI 
either in writing or bable 
last he was a princip rm ystem 
meetings with which tl \ ( son 
the largest chemical society ry think 
its diamond jubilee. Dr. M f why 
‘The View Ahead in Che e can 
indeed better endowed y even 
In a very special sense he has be en g the line 
task first of studying cher ul i what hes 
most fruittul of all branches 4 gh it 


of applying it to photo 
manutacture of sensitive ma 


lent 

has been his duty to contro I \ 1oOre 
time the research laboratory of ha nother 
Company, Rochester, N.Y | 
laboratory has been a tren tair 
laboratory has been a patt m 1S 
Various parts of the world itoms 
fitting illustration of Dr. M ind 
occasion, “Ot industrial re yund 
other human insut Ditferent 
are the reilex of a mar I ia 
speaking about there is so | 
exposition of the par he 
our social and economi cal 
to extract certain sentence ra 
here, for it is likely tl sounds 
sull photographers 1 and 
the address for thems ¢ LD M er 
saying that he had bee: 
future of chemustry (>t 
impossible to see the | Rice 
looking at past and preset g trons 
to continue, it might be p pro- 
course of events trom | ics 

He drew attentio v that 
00 years ago-—nan cle 
derived trom direct experu investi- 
which initiated a complet t ea 
man. From it engineering 
application of science 
organisation took the place ot i ! ith 
industry. During the neteent nts of 
technology grew at an ever g se 
about fifty years ago t! Cl i 
to industry, and today al: k on 


with technical problen 
a department devoted to 


application to the tech: 


Mees pointed out that 


undertake the responsibilit 
the industries to which the 
ipply scientific kno lore 
required. A result of 

tion ot science ) 
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COLOUR, BLACK & WHITE, OR BOTH ? 
H. Grenenger 


Chis shor 


substance 


It all arose 


lend a photographic welcoming hand to a visitor from 


sSvdney in 
The visitor was one Richard 


California, who was through the 


passing 
course of a world 
McGraw and a very interesting personality he proved 
to be. He was familiar with many well-known Ameri- 
can photographers and their work. He spoke at length 
of Edward Weston who turned out to be a personal 


tour. 


friend. Edward Weston, he said, is perhaps the most 
outstanding of America’s creative photographers 
who has devoted his life to his work for 
photography rather than as an aid for a 
career. It was sad to learn that he 


one 
sheer love of 
successful 
now suffers from an 
and lives in humble circum- 
still carrying on with his 
photography in an area which provides a great deal of 


incurable malady very 


stances. However, he is 


scope tor his talents. 


Richard McGraw, 
ducing me to the 
which he has specialised and gained some very delight- 
As I 
saw the pictu s 
Barrier Reef, 


himself, was the means of intro- 
charms of stereo-colour, a branch in 


looked through his stereo viewer and 
h had made on 
, 


I was amazed by the 


ful results 


two trips to the 


re alism conveved 
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ihe mtroductio 
nothing of seeing the 
AnecW how 
to best ad antage 
my introduc n. What 
y friend R.M. was « 


individual 


So much for I started out t 
say was that m 
both designed for 
work. What t 
had them 
appeared and operated as a single unit 


arrying two cameras 
stereo-colo il 
that he had 
that they 
rather 


Brain-wave! As I 
" 


types ol 
Ok fancy wv the fact 


bolted together on a trame so 
than as 
two separate cameras. am keen on 
both black-and-white and colour 
two cameras of 24 x not make a 
similar frame for them? No sooner said than done. The 
frame was duly constructed and I now find that I have 
eliminated a degree of confusion arising from 
my equipment-handling. The 
camera behind or making the 
white when in 


eliminated. 


regularly carry 


ane 


J}omm. format, why 


major 
of leaving on 
on blac k-and- 
indicated, is now 


danget 
exposure 


reality colour was 


The 
all that is neces- 
sary are two pieces of aluminium alloy 1}” by say } 

by 12”, both units being bent to form three sides of a 
rectangle. (The actual size depends on the proportions 
of the larger camera to be used 

of the same width bent at right 
rivet the 


The illustrations tell the whole story 
required are quite simply obtained; 


materials 


Also two small pieces 
angles to be used to 
Before rivetting 
drill the sections for the clamping screws; these are to 


other two pieces together. 


make use of the tripod threads provided in the camera, 
the bottom stamping 

a tapped hole for tri- 
Holes should be 
either side for fittings 
can be attached 


clips for a carrying strap 


screws 


have 


affair can 
carried under the 


the whole 


the ever-ready 


he chest T} 
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of a flash equipment to the 

be a simple detachable de 

to its versatilitv. Anyone 


have no difficulty 
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echnique 


rethner 


lds 
Cot the 


hnouette 


improved 
front 


to cheek 


int 

B.G., H 
general gro 
this 


contrasty, 


| 
hiter, I aul 
from necessary. If 
suggest further trials 


H.G., Five Dock.—Set 


feel that interest tends t 


progress 
ra appears ae 
ape t more 


your Came 
nm ti interesting 


instead of on —_ 

ur al a couple ot in 
£ . R.F.H.., Dulwich 
pression of br I 


matter 


ches 


trir 
I n 
a good one, in 
- +} ct 
if} pose ol 
your albu 
THLis¢ 


to mini 


Po ils 


impt 
ensuring 
perfectly 
H.M.H., 
rv fa 








R.M J xs l Tfie ( 
technical results obta | 
grain Kodak film and Mi 
better of the two a first-« 
rather general I Vi 
interest. We believe tl 
are excellent anc t is m 
the best available examp 


view to developing yo 


R.M.h., Punel 


pression using far irom ] 
suggest that mie be 
taking a trim of about 
including a tlie mo 
recommend that the | 
so far 


R.K., B ’ We 


pulley 





Dbucke 
superior technique ne 
for an engineering 


again we would re 


this type of subject W 
successful; it meets 
materials (such as irot 1 


convey the proper sense 
trv the effect of darkening 


measures, $O that it bee 





to its rightful 

A.C.K., Sandy Ba Wi 
interest In your landscape 
tree, rather than in the y 
Apart from 


view that the placing 


landscape 


is hardly a formula for a su 


the chief trouble is the brig! 


recommend that the subje 
with a trim of 14” from 


Fl : T oorat 
but we believe that more « 
of them. “Ti-Tree is the 


mend a trim of about $” f1 


}” more foreground, and 
ures as regards the latter 
there is something of a 
two groups ol trees 
weight we suggest 
“Spring Clouds” seems 


cloud formation 


K.M., Launcestor He 
general grounds of attra 
asa composition we lee 


of duplication betwee 





therefore, recon 





advertising sign sl 


R.M., Swansea Superi 
approach carried ‘Pottery 


yet, on second thougl 


particular compositior 
arrangement 


G.H.M., Mildur H¢ 


it looks as though t 


of a very much better print 
slight trim might be taker 
to placing the youngster 


B.M., Katoomba King 


your two, Dut this is unl 
ous surface marks al 
troubles is the first esse1 
3anks of the Murray 
hould like to have see 
photograph of souver 


Pipe 





e 


11 





could hardly be termed 
have the 
confused with extraneous 


take 


the latter ts to 


album a trim ot say 3” from 


We rather 


regarded as“ 


Hazelwood Park 


well be 


like ““Fence and 
something new” 
print, (one that 
and a trim of about 
avoid the present very 
“The Sun Goes Down”’ 
the the 
recommend a 


i ich can 
We should like to see 
ngs up more 


from the 


a less contrasty 
detail in the wood 
i left (in order to 
entral position of the upright 


s also promising considering slightness of 

ial. We would from the 
as that small up-thrusting branch is something of 
“Dead Branches’’ offered little 
feel that some dramatic element is 
al see numerous dead 


have appeared in 


trim ol 
catcher very 
top we 
studies 


tree answering 


lescription whict 1.P.-R, 


to time 


We just could not resist the ‘super’ 
appeal of 
composition or no 
very stark 


modern documentary 
Wandiligong”’ 


I ouc hes’ 


and 


technique 
Library Lamp, 
“Finishing 


a ou motyve 


composition appears 


is not altogether clear-cut 


1.H.R., Bondi 


vhicn 


Congratulations on the *‘Waterhole”’ 
much better technique than we 
\s a composition the scene seems 
rather sc Might be improved by a trim from 
the left and some darkening of the foreground triangle 
j 


coloured 


embodies very 
have seen recently 
attered. 


ot ligt grass 


WS 


subject 


Gardenvale 


Attractive print quality, but as a 


of family interest only 


y.—-Your 


a landscape, rather that a silhouette 


entry seems to us more ol a 
for a very bold and definite type of 


lechnically, the result is very fair, but 


selected seems very scattered and 


or composition that is desirable in 


better of 
trims from the top and 


subiect is the 


Phe 
to drast 


sunset 
sides 
iew to concentrating interest. This print shows 
the 
the 


rendition, whereas “Sentinels” ts on 


ith a paper-white sky. In any case 
offer 


iture 


gement did not you a great deal on account 


repetitive n 


HC for the 
scene being recorded very 
mind the 
eft occupies too dominating a place, and we consider 


Viildura 


plane, the 


group of youngsters with 


model with 


yjleasant tonal quality. To our the lad on 


lat composition would be improved by a trim of 3 


Be wh Wel ome to 
fair tchnically 
coaventional 


contest 
land- 
types 


the 
depicting 
souvenir 


}-S., 


Briehtor 
soth =prints§ are 

scapes of more or less 
“Solitude” is the better of the two but while the scene 
might be solitary we feel that over-much has been in- 
cluded in the way of different elements than would be 
called for by the demand of unity. “‘Hills of Home”’ is 
rather general; from the photographic point of view 
the best landscapes are those photographed at much 


closer 


quart rs 


M.G.W., Lewhhardt We found it hard to pass by 
Self-Expression”’ because of its fine technical quality 
and strong impact. All things considered, however, it 
rather disconnected type of picture with the 
elements not holding together particularly 
Run” embodied a pleasing tonal 
and good sense of atmosphere—. it is still difficult 


is a 
Various 
well. “‘Homeward 


range 
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Sydney Harbou: 
the black band 


to achieve good compositions on 
with the end result ever dominated by 


of the distant foreshore 


G.W., Belair The 
US aS being on the hard side 
“Hay Cartine” 
\ better print should be 
and consideration might be given to a trim of say 
from the right and 1j 
margins are not a particularly good idea—this speci 
“Country Lane’’ is 
even more contrasty and there appears to be no good 
exit on the [ry for a softer 
print, taking a 2}” trim from the right. ‘Sanctuary’ 
did not offer a great deal 
again 


irrent entries strikes 
The best of the 
an animated record of the 


pe yssible 


majority ol « 
series 1s 
occasion 


for “Country 

from the top as trees down the 
men is particularly eye-catching 
right. 


reason for the double 


might be worthwhile tryin 


exciting lighting conditions an 


under more 


with the camera approaching eye-level. 


N.1., Bondi.—-HC for*Spotlight ht 
but that 


trims from top, left and foot as at present your principal 


a novel thou 


we recommend interest be concentrated by 


motive tends to be swamped 





Review of April Portiolio 
Continued from page 261 


the 
vaguely defined foreground shrubbery, 
and for the hiding of the thin stem of the poplar 
sloping hillside 
the rows of sheaves 


1S the strong decorative value oft poplar 


both as a 


with its textural interest increased by 
rising to the dark crest in the right 
and that great burst of cloud which so effect- 
What 
I suppose that the photographer 


distance, 
ively suits the general movement 
needed? By 
must have given up all hope of 
repr 


more was 
the way, 
seeing his picture after 
>duction—well, it just 


aiting for the right com 


waiting two years for its 
the Editor 
pany for its presentation 


shows that was W 


‘Old 
st when it « 
| 


The front cover print, F.L.E.’s limer’’, offers 
us a print which is equal to the be 


stark realism. A 


slant of the 


omes to a 


matter of special point is that up- 


ward head at an angle seldom used in 


portraiture—a when th 
lacking in that 
countered. Once again the trimming is everything 


the hat is so ‘cropped’ as to throw the emphasis on to 


one Sitter 1s complet ly 


good 


Camera-CONsclousS olten en 


air, so 


the important elements of highlit chin and amusing 
moustache ; these in turn throw into relief the pipe, a 
most necessary ‘prop’. A feeling of movement is in- 
troduced by the slight puff of spent smoke, a feature 
which is far the original print 
interesting to this character study 
with the same worker’s landscape “Early Morn” 


such a comparison showed that our friend was equally 


more noticeable in 


It was compare 


at home whether his material was ‘made to order’ or 
the other hand, a deal of pre- 
liminary consideration was necessary. 


A final Now that we are again into 
that time of the year when atmospheric effects are 
all around us 
opinion the 
at home, even when it is just 
An even better 
so that 


whether, on good 


word. once 
especially in the early morning 


should hardly ever be left 


a matter of the regular 


my camera 


business trip to town idea—why not 
rise a little earlier 
to look carefully about you as you go on your way 

it is surprising just what those morning mists can do 


to the most unpromising of material 


you may have some time 





Editorial Notes 1 oo 





CLASS A SET SUBJECT 
Second *** The Shepherdes M 
(Equal) +*‘Dock Silhouette E. R 
Third **Day’s End,”’ F. E. Ber 
Equal)***The Charcoal Burt 


Highly Commended Rit | 
CLASS B- SET SUBJECT 
First *Ringing the Curfev ha. a A 
Equal **At Sunset 
Phird +“Close-Up 
Equal)+*Veteran of 
“Solace \ i 
““Mummy’s Boy 
Highly Commended: kK 
D. L. Beet, G. Evans, N 
N. Youngman 
PHOTOGRAPHY 
CLASS A-—-OPEN 
Second “Bare Orchard H is be nducted by Kodak-Pathe 
Equal) ‘Pottery Pipes R anue : nsieur A. Falqnet. 


“The Water Hole H.R Sy ae done ax Seen ie 
Third “Sheltering Groun¢ \ 3 ds ‘ nds of the Kodak 
Equal) “Library Lamp, Wa 
I Rotherham 
“About to Leave 
“John,” F. E. Ber 
Highly Commended J. | \ 
A. Doney (2), F. Lew . K 
Mansell, D Mi Dermant R R 


CLASS B—OPEN 
First “With a Watchful Eve B 
Second ‘Young Child As 
Equal) “Self Expressior 


Third “A Different Ar 
Equal) “Cottage Entry 
“By the Sull 
“Beginning of ; 
Highly Commended 
A. K. Dietrich* 
G Evans 2). G. Greed 
C. R. Knight, T. M 
Wilson 
* Indi 


PROMOTIONS TO “‘A GRADE 
The following promotions to A Grade are announced 
B. V. Davis 
M. Farrawell 
The promotions are effective as from the May and July 
tests respectively. 
WELCOME TO NINE NEW COMPETITORS 
Our usual hearty welcome is extended to the following new 
competitors: A.B. (Goulburn), J.D. (Warrnambool) A.K.D 
(Lindfield), D.C.F. (Goulburn), R.H. (Goulburn), R.M.J. (Lin 
field), F.M. (Trangie), N.M.S. (Bankstown), G.J.S. (Bright 
Beach). One prize award and two HC's were gained by 
group. 


FIRST MEXICAN INTERNATIONAL SALON OF 
PHOTOGRAPHIC ART 
Closing date for entries: October 15th. 


Information from: Ray Miess, 1800 N., Farwell Avenue 
waukee 2, Wis.. U.S.A... or Club Fotografico de Mex 
San Juan de Letran 80, Mexico 1, D.F., Mexico 





The Photographic 
Societies 





MELBOURNE CAMERA CLUB 

March 13, met vere taken by Mr 

tscher, per mediur both movie 1 st 
r of Ex 
Marc} 


Jac ASOT! 


here 
S al 

colour t 
The evening ol 
eatre of Mr 


was 
win for 
s ( srac 
Another 


} 


successtul was the 
an show of the 


reeted with 


asion night 
vnen 


1, vy a ol work of the 
Julian Sr 


popular 
ciain 


The M.C.¢ 
\mateur PI 
the 
World Photograp! Tt 
All Melbourne pho 


uur meetings at the « 


the 
Competition 
the 


ad up ts success in 
C)verseas 
nning 


competition ot 


} Leeds 


invited to attend 
Floor 125 Little 


Collins Street aN 


> 


aphet 


ADELAIDE CAMERA CLUB 

Forty members and friends spent a glorious autur 

ay at Sellick’s Beach on 9th March 
ssentially a camera 


Although it 


was high on 


swimming 
agenda 

“Pop” 
Model 


thusiasts, and two small | 


\ picnk luncl 
Berrans 
Stella 


idded to the sociability, and 


played host at his cobblestone castle 


Coles again provided glamour for the 


g t 
woys played enthusiastically 


or the cameras 


A technical ever 


members heard D1 


vas held on March 17th, 
I delivering a lectu 
Photographic Optic 


March 


n Grove 


Oth ar nofhi outing was held at 


ra group worked amongst 


Although tu 


subject matter proved so 


ossing v operauions ic 


ting hat some valuable pic torial 
shoul 
largest prints 


ever submitted for 


meeting was hung at the 

Competitions were for th 
Landscape Prophy 

competition rv members w 

ind . 


Winns 


Messt in’ Mor 
West 


Iries 


“CL sooseste 
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PHOTOGRAPHIC SOCIETY OF VICTORIA 


months of 1952 h 
Society by 


The first three ave been noteworthy 


n the life of the reason of the 
influx of new members 


at the 


steady and 
considerable 
| 


Chis would appear 
to indicate th 


fare being offered is of interest te 
era enthusiasts, but at the same time it emphasises 
the necessity for the 


Society ¢ render 


adequate service to its members. Steps in this directiot 


ontinuing to 


are the instructional classes, which are being continued 
under tt Mr. D. G 
set subject competi- 
Hodder. Cir- 


culation of the first portfolio amongst country associates 


able direction of the President, 


Lascelles, and and 


€ 
} 


the monthly 


tions, iandled by 


print steward Ivan 


is stull in progress and arrangements are being made t 


expand this and other services to members outside the 


metropolitan will truly live up 


area so that the Society 
Phot Society of Vi 


Qt necessity, the 


to its title, pgraphu torta 


bi-monthly meetings are confined 
to the 

th these, 
as well as by the 
the Radio School 
One dealt with the 
Weston, and 
other (kindly made 
Ld. provided a 


Flexichrome 


city, but country members are kept in touch 
by monthly news letters 
On March 2Ist at 
two films were 
work of 
interesting, while the 


Kodak (Aust.) Pty 


demonstration the 


ind other activities, 
1.P-R. reports 
Theatre 

photographic 


S¢ reened. 
Edward 
proved extremely 

available by 
practical 


process 


meetings at 


It is in the 109 Flinders Lane, however 
that the major interest lies, and that held on April 3rd 
proved no exception. An assembly of some 65 members 
and visitors was entertained and instructed by demon- 
apparatus made, and 


Mr Hodder 1 


showed 
construction and use of 


Strations ol processes used by 
members and explained the 


a control box, a timer, spot- 
light, floodlight, gadget case 


box and slide viev 


and combined printing 


ver, all built by himself from various 
bits and pieces purchased at cost from ‘disposals’ 
Mr. McBride explained and demon- 
proyection the 


pse udo 


low 
and other sources 
strated by 


method and technique for 
making 


prints. Mr then 
illustrated by the 


negatives, 


bas-relief Lascelles 
gave a short address, diagrams on 
factors influencing density and contrast in 
the 


matters elementary to 
workers, 


the minds of the 


whi h, though 
appeal 


less ¢ xperience a 


advanced 


always to create some confusion in 


The Council of the Society wishes to express its 
pleasure at the marked improvement in both quality 
and quantity of entries 


competitions 


submitted to the monthly 


This is due not only to the increased 
membership but also to the fact that several highly 
experienced workers have joined up in recent months 
It is hoped that this good work will be 
that the may 
to th 


continued SO 
Society make even greater contributions 
6 Cause of pictorial photography 


E.R~C 


KODAK CAMERA CLUB, MELBOURNE 
K..C.4 


interesting meetings have been held in the 
Abbotsford. On Sunday, 16th March, an 
held to the Botanical Gardens and, 
the prints at the 
very 


Following the forming of the several 
canteen at 
ouung was 
as evidenced by 
next discussion 


print 
taken 
Wedne sday 
of Photography by 
Frank Bergh 


les used by the 


evening, 


some 
good shots 

At the 
demonstration 


by Mr: 


vere 


meeting on night, April 


Sth, a 


the night of 
demonstrator 
the Kodak orgar 
wishing to join the club sl 
Bruce Stew 
ent, Abbotsford 


rary Secretary 





CAMPSIE CAMERA CLUB 

The memt and I 1 tt 4 
Club were arded by their a 
April meeting of the club n M 
an illustrated lecture \ P 
Slater first showed sor 
nto the equipment that 
field of photography, il 
Kodachromes. After sec 
slides, it is certain that 
their skill under the groun 
ings showing the difficulti 
cluding ice-cold water 
of landfalls (not to mentior 
most of them decided t 

The contest for the 
with quite a number 

“A”’ Grade—1, B 
R. Kelly 

“B” Gras ‘ 
Greene; HC, K. Fox 

The next meeting of the (¢ 
13th June, when Mr. R. MacDon 
ture on “Child Photograp! \ 
are cordially invited to be pre 
Hall, Campsie, on that 


HEALESVILLE CAMERA CLUB 
The Annual Meeting on March 31 


satisfactory state for the Club’s firs 
ship had reached 23 and 
revenue of £32/11/0, expenditure 
a fund balance of £12/9/0 

The election of officers result 
of the retiring President (Mz 


the Dalal 


Secretary/ Treasurer (F. J. Robert 
was appointed \ ice-President 

During the year the proces 
some parucular subject o 
monthly meetings and ea 
followed the same line Lhe 
became the “‘set’’ subject for e: 

\ club library has been ins 
amongst members and a clut 
cess of installation. Climax to 
holding of the Club’s First 
Invitation Exhibition in wl 
hung. These comprised exhit 
clubs, private contributors 
prints and the club’s own 
and non-competitive prints 
the show which extended « 

The Club meets on the first 
in each month and holds 
on the second Sunday follow 
cordial invitation is extende 
photographers visiting the 


take part In these acti 


Visitors inspecting some of the 300 of more 

prints comprising the Healesyilie Camera 

Club’s First Annual Members’ and Inv:- 
tation Exhibition 


PHOTOGRAPHIC CLUB 


at 


Broa 


I 


Mi 


t 


tended, 


1ticism 
In the 
ihead, 
Mr 
had 
had 


ramatic 
uning 
Newton 
well in 
from 
iS1ions 


could 


eflec- 
process, 
he difh- 
larly at 
Jaker 
low for 


ficient, 


especially 


se to 


acted at 


PHOTOGRAPHY 43rd EXHI 


iterested 


E.H.B 


BITION 


be held in New Bond Street, London 


w advance entry forms are 


available 


stamped addressed envelope, please. 


each the Gallery by August 


6th. Up 


tted either in black-and-white or by a 
he fee being 5 - Transparencies are 


Address: The London Salon 
reet, New Bond Street, Lon 


of Photo- 
don, W.1, 





CAMERA CLUB OF MULLUMBIMBY BALLARAT CAMERA CLUB 


At the well-attended inaugural meeting of the \t informal meetings held during the month of 
Camera Club of Mullumbimby the members of the March, younger members were coached by more 
Tweed Camera Club rendered able assistance by advanced workers. One evening was spent watching 
outlining the many benefits that can be derived from artists and their work, at the invitation of the Ballarat 
camera club and by screening some of the 8mm Art Society 
colour movies taken by their member Mr. Hawkins, During the course of the general business meeting 
} 


’ } —_ mine . ae sansa , 
and exhibiting a number of enlargements mac DY on 26th March, it was decided to elect a representative 
Mr. Foster 


as an affiliated member of the Photographic Society of 
Snow occupied the chair and a constitution Victoria. Appreciation was also expressed for the 
to those of the Tweed Club were donation by Mr. Richmond of bundles of photographic 
magazines for the club library. Mr. H. Cox exhibited 
regular monthly meetings will pictures taken during his visit to England last year 
arly subscription was fixed a One of these in particular showed promise of enlarging 
' , — President Mr D.G into something far above the average 
ice-President, Mr. T. Garling: Secretarv- Messrs. J. Priddle, H. McConnell and A. Colbourn 
Mr A. CG Snow. projected their latest Kodachrome slides. Subject 
matter included scenes at Adelaide, the Great Ocear 
: al ae ee Road, Daydream Island and Japan 
WOLLONGONG CAMERA CLUB ; ; 
Competition results: Open, Mr. H. Richmond’s 
V. Curnow, of Kodak staff, on 25th February ‘Flight Above’ Set Subject (tree study), Mrs 
“Grainin in Photogr: aphic Materials.” Strange’s ““The Victorv Tree.”’ M.S 
g witl ory behind this phenomenon 
Lopers which aim at pert 


a combination of Microdol EIGHTH NEW ZEALAND 
Kodak Anti-  U Wmnule vhich has not INTERNATIONAL SALON OF PHOTOGRAPHY 


been p iblishe 


itest « 


A cordial invitation is extended for the submission of pictorial 

he March meeti n the 23rd. was devoted first prints and colour exhibits to the above Salon, which will be held 

under the approved practices of the R.P.S. and P.S.A. All prints 

should be submitted unmounted. Last day for receiving entries, 

In addition several small items, the mos September Ist, 1952. Address: H. A. Larsen, Hon. Secretary, 

uing gadget was a pan-and-tilt tripod, the legs 8th New Zealand Salon of Photography, P.O. Box 324, Hamilton, 
New Zealand. 


i showing of “‘gad * and then to a discussion of 


were fitted into an army disposals heliograph 
: 


id the head of which was the invention of the 
LD. Mascord. It took members some time 


ighly ingenious method of operation Forthcoming Salons and Exhibitions 
miv one screw being used tor both . 
pe 


] 
mmpetition brought in more prints 


Falmouth International Exhibition. July 4th 


é case, and credits were awarded to Information fror B McKean Ho 
orkers Bob Jessop and E. Haworth. The B Grade semeety . Een pad, Pent 
j gland 


In credits tor John Ford and Dal 
Csreentree Satisfaction was expressed by members 


contest resultec 

> Lea Valley ay ae “ae Socteey ae — July 14th 
Informati 
-score, three-judge criticism of the Gardens. Ches 


Repel Photographic See penes.d Pictorial Group. July 3ist 
for discussion was the circulating ere Pris Royal Photograp! 

groups of prints are circulated to a 

, Witwatersrand International Salon. July 14th 

members, their critiques being returned to Inf a+ ae Sane FO . 


ar then correlated for discussion. This is Savanueal irg, South Af 


good effect of giving an opportunity for Antwerp “‘Iris’’ Salon. July 26th 
to members who may feel unwilling t Information — fror Secretary r ' 
meetings through diffidence in the presence Borslei, Duerne, Antwer . 

uutspoken member A ( ar smn de , Pantiosen International S . July 10th 

es. a ation fror Secretar Adr i 

Pant 
WEST AUSTRALIAN CAMERA CLUB 
Spanish International Pictorial Exhibition. July Ist 


he monthly meeting was held at “‘Bacton House’’. Information fror 
Street, Perth, on 28th February, 1952 c/o Mr. Aa 


photographic subject for the evening was a Seeoge See. July Ist 
l 1 subject met with a greal responst eee ee 
irded to :1, I guzza; 2, D. Juke Hertford International Exhibition. Colour —July 17th 

formation fr Ra nd J. Le Blar Prints —July 10th 
vening was the President, Mr. |] 234 . "3 e, West Hert 


hose for his subject “Print Finishing”, 


U.S 
lemonstration, he 
al Walt it Street i 
ot which was 
North American Salon. July 12th 


P. S. A. Exhibition July 10th 
ve a practical « I . ‘ he 
brought along two identical prints—one 


left wiginal state and, the other was used to ' 
Information tror 

demonstrate his talk. After the judicious use of an oil Exhibitior 
base, darkening unwanted highlights with lamp black (,rounds, Sa¢rame , a 
and spotting, it was generally agreed by all that the Popular Photography Pictorial Contest. July 14th 
Now known | as = metograginy® 
Information { test Edi 
picture »N W se asl ‘A enue, ¢ aw 

Mr. W. A. Smith, thanked Mr. Sunter for his very ~~ Paulo International Salon. 

formation {ror Secretary 


interesting and informative talk and demonstration “rahe we ‘ 4 
7 « « e a it at 


A.M.P Brazil, South Amer 


finishing touches to the print produced a very attractive 
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The ‘Last Page’ 





An interesting visitor t 
is Aftab Ahmed. Aftab 1 
graphic Service of the Governn 
under the Colombo Pla: 
few months for the purpé 
cinematography with the 
Bureau (Department 
a welcome visitor at 
portraits of Moslem 
merited praise. We are 
account of his achievement 


course 


Just to hand is 
Singapore Camera 
Malaya). This is a most 
sisting of some sixty-odd 
otfset 

* 

Sydney papers of Ap 
announcement of a photograpl 
the funds of N.S.W. War Vet 
were a total of £800 in pr 
az entry fee for each pr 

* * 


Have you noticed those { 
be seen on each issue 
Reader’s Digest? 
how satislying it w 
fine colour plates reprint 
No need to worry an 
to the ready co-operation of 
plates are being made ay 
a special colour portfol 


tor public ation towa 


A welcome visitor 
was FE. F. Stringer, 
enthusiastic member 
Victoria. Our visitor 
being 1n a position to 
the Y.M.C.A. (¢ 
24th: he told 
first aroused by 


to Sydney 


At the moment 
being arranged 
Melbourne for 
local photographi 
person. 


\ reminder 
to the matter 
Sydney) Queen th | 
held at the Y.M.C.A. Camp. Y 
previous occasion photogr ip! 
their families will be wel 
avail themselves of the ( 
contact the Circle Secretar 
} 


as soon as possible 


* 


Wollongong Camera ( 
club exhibition on May 
On each occasion there 
prints and a showing of « 





OLD FAMILY ALBUMS, 1850-1880 

Jack Cato, F.R.P.S., is 

Queensland family albums in 

current work ““The Story of the Camera in 
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PHOTOGRAPHIC AWARDS 
ROYAL ADELAIDE EXHIBITION 


ARCHITECTURAL SUBJECT 
First: A. Winokoroff (Magill) 
Second: A. E. Roberts (Hobart) 
LANDSCAPE 
First and Kodak Award: J. J. Novee ( Warraamboo!) 
SEASCAPE 
First and Kodak Award: A. E. 
Second and Kodak Award: D. 
LIFE 
First: K. H. S. Baker (Murray Bridge) 
Second: E. Robertson (Millswood) 
PORTRAIT 
First: Keith T. Cook (Hyde Park) 
Second: A. E. Roberts (Hobart) 
ENLARGEMENT FROM MINIATURE NEGATIVE 
First: E. Robertson (Millswood) 
Second: A. Kirwan (Risdon) 
JUNIOR DIVISION 
First and Second: R. 1. Textor (Mitcham) 
ADVERTISING PHOTOGRAPHY 
irst: ins uckley (Nailsworth) 
Second: H. Jay (Melbourne) 
ENLARGEMENT FINISHED OR WORKED IN OILS 
First: H. Jay (Melbourne) 
Second: Miss R. M. Arnott-Rogers (Torrens Park) 
JUNIOR DIVISION 
First: Mies T. M. Thompson (Semaphore) 
INTER-CLUB COMPETITION 
First: The Australian Portfolio Photographic Society, 
with prints by Messrs. 5. A. Cowell, L. J. Dundon, 
J. R. Adamson, L. F. Puckridge, R. E. Seaman 
and M. R. Pocock. 
Second (By Special Recommendation of the Judges) 
Warrnamboo! Camera Club 


White (Grovene) 
Wolff (Glenside) 
STILI 


(For the above report, we are indebted to M. R. Pocock, General 
Secretary, The A.P.P.S. With rightful pride, M.R.P. has asked 
us to mention the fact that the award winners in both Landscape 
and Still Life were A.P.P.S. members and also to underline the 
Society's success in the Inter-Club Competition.) 
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Make this Winter a % Winter 


with a 


KODAK 
(SHOLDER 


r—it's so easy 

you own any of 

e cameras fitted 
need is a Kodak 
ilbs—and then it’s 
taking pictures in 

ist ready for the 

your next party, 

ng a mouse hole, 

se amusing poses 

jst ‘sitting targets’ 

sur Kodak Dealer or 
i to advise you. Enquire 
this winter's picture- 


tnese cameras: 


J E and Brownie Reflex (Flasholder 
Price: H2/S 1k Duaflex (Model DX), and 
(Recommended Flash Bulbs PF14, 2/4 eact A, all models (Model KA) 











A ‘must’ for every home-movie library 
“THE KING WHO 
LOVED HIS FAMILY” 


A 16mm. sound film featuring the lite 
story of our late beloved sovereign 
His Majesty King George VI. Every 
loyal Australian will love to see this 
film every movie enthusiast will 
want it in his library as a treasured } 
record of our late monarch i 
Right from the King’s childhood days tt 
film takes the onlooker through a series g 
his life’s outstanding events—His Majesty 
service in World War I, his visits to Aus- ‘ } 35 VIEWER 
tralia, Canada and South Africa, the abd AL mim, 

7 - . ° ; 
tion of King Edward VIII, his Coronatior i 
World War II, the wedding of his daugh 
Princess Elizabeth, to the Duke 
burgh—to the more recent days 
recovery from serious illness 





Truly a film you'll be proud to ow 
screen. Approx. 650 feet 


Price £32/18 6 


isk for further details at your neare 


Stor 




















KODAK DUAFLEX «su, 


Smart, modern and very popular. A de luxe ‘“‘dream camera” with 
brilliant up-to-date styling ... for easier and better snapshots. 


1. Box camera simplicity made even “‘more so” — you view your subject, 
push the button, and the picture is yours. 


2. In its large, brilliant reflex-type viewfinder you see your subject so 
amazingly clearly ... and in almost actual picture size. 


3. It’s just as easy to make indoor pictures, too—simply attach the 
Kodak Duaflex Flasholder (accessory) and you have a flash camera. 


4. Reliable Kodak lens is pre-focused .. . just aim and shoot. 


5. Anti-jerk 
shutter 
control... 
merely push 
the button. 
There are no 
adjustments. 


Sturdy metal 
body with 
satin-chrome 
fittings. 


Comfort and 
protection by 
carrying sling. 


Clip-on cover 
for lens and 
viewfinder. 





Price: 


£5'19'6 





Loads with Kodak V620 film for 12 pictures, 24 x 2% ins. 


4 
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Ensign SELFIX 16-20 


There’s quality-plus packed into these two models. 
Tops in design and performance they assure spark- 
ling negatives for crisply detailed ‘*big-ones” 


Model 2 illustrated 


1. Both feature 
distinction in 
styling plus 
precision; with 
sleek, yet 
robust, com- 
pactness. 


Model! | is fit- 

ted with Ensar 

75mm. £/4.5 

coated lens and 

4-speed Epsilon 

shutter (1/25 

to 1/300 sec.) 

with built-in 

synchro-flash 

contacts. Se 

Model 2 favours that excellent combination: Ross 

Xpres 75mm. f/3.5 coated lens and 8-speed synchro. Prices: 
Epsilon shutter (1 to 1/300 sec. ) MODEL | 
While Model | features a direct vision optical find- £ 19'9'6 


er, Model 2 has a built-in, streamlined, self-opening 


Albada-type viewfinder. MODEL 2 


Other Model 2 points: interlocking shutter release £29/14’- 
with warning indicator; depth-of-focus scale. 


Both have: body shutter release; focusing from 4: 
ft. to inf.; strong metal body ; fine-grained black 
leatherette covering. 


Loads with V620 or V120 film for 16 | 154, x 21, ins. 
nn RII 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 
CAMERAS 


302—Ensign Commando, 24” x 2}”, Ensar f, 3.5 lens, 
Epsilon shutter, 8-speeds, 1 sec. to 1, 200th sec.* 
and B., coupled rangefinder, cable release. £40 


313—Foca IV, 24 x 36mm., Oplar f 2.8 coated lens, 
focal plane shutter. 1 sec. to 1 1000th sec., lens 
cap., always-ready case £73 


320—Kodak Medalist Il, 24” x 34”, Ektar f 3.5 100mm 
coated lens, Kodak Flash Supermatic shutter, 
1 sec. to 1 400th sec., B. & T. delayed action, 
Series VI retaining ring, K2 filter, hood, lens 
cap, always-ready case £95 


335—Rolleicord, 24” x 24”, Triotor f 4.5 lens, Compur 
shutter, always-ready case £30 


9—Ensign Ranger 120, Ensar f6.3 105mm. lens, 
Epsilion 3-speed shutter £9 


13—Kodak Duo, 2}” x 24”, Kodak anastigmat f/4.5 
lens, Compur shutter, 1 sec. to 1/300th sec., 
always-ready case £17/10 - 


35—Ensizn Selfix 420, 24 Ensar f 4.5 
Trikor 4—speed shutter 


lens 
£14 


49—Kodak Retina Il camera, 24 x 36mm., Ektar f/3.5 
lens, Compur-Rapid shutter, 1 sec. to 1/500th 
sec., always-ready case £45 


72—Ensign Selfix 820, 24” x 34”, 
lens, Epsilion shutter, 1 sec 


nu oe, 


Ross f 2.8 coated 
to 1,/250th sec., 


B. & T., 3 filters, close-up lens, adapter, and 


£28 


leather carrying case 


91—Contax Ill, 24 x 36mm., Sonnar f 2 lens, focal 
plane shutter, 1 sec. to 1/1000 sec., and B., 
delayed action, lens cap, built-in exposure 
meter, Ross Refinese f 3.5 34” coated telephoto 
lens, always-ready case £124 


99—Agiflex, 25” x 24”, f 3.5 anastigmat lens, focal 
plane shutter, 1 25th sec. to 1 500th sec. & B 
Agilux f 5.5, 16cm. telephoto lens, 3 filters and 


always-ready case £67 


96—Agfa Billy Compur, 2 
Compur shutter, 1 sec 
action, always-ready case 


x 34”, Apotar f, 4.5 lens, 
to 1 250 sec., delayed 
£20 


64—Six-20 Kodak Series ‘B’, 2$” x 3”, K.S. (6.3 
anastigmat lens, A.G.C. shutter, 1 25th sec. to 
1 100th sec £9 


CINE 


119—Eumig Silent 16mm. Projector, 250-watt globe, 
leads, two spools, resistance, case. Self-Recta 
screen (30° x 40”), glass beaded on roller, 
with handle £80 


128—Kodascope E.E. Silent 16mm. Projector, 2 
E.K. projection lens, ‘lead, case, splicer and 
30” x 40” Raven glass beaded screen, 32-volt D.C 
As new £88 


Silent Projector, 500-watt 
lens, leads, globe, case, 
built-in transformer 


£86 10 - 


4298—Cinevox 
lamp, 2 
take-up 
Price 


16mn 
projection 
spool and 
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4276—Som-Berthiot f 2.5, 75mm., 
coated, and case 


Tele-Cinor lens, 


£40 


4278—Som-Berthiot f 3.5, 100mm. 
coated, in box 


Tele-Cinor lens, 


£27 


SUNDRIES 


= 


222—Motional flash-gun, Mod 
gun, tube, and reflector 


100A, complete wit 
£62 10 


226—De-Jur Dual 
case 


Professional exposure meter and 


£10 
228—Paterson Major adjustable developing tank £2 


200—Actina 400” 8mm. cine take-up, spool and ca 
Price. .. 10 





KODAK STORE, 386 George Street, Sydney 
CAMERAS 


4301—Clarus, Wollensak f 2.8 
ready case 


always 


£37 10 


coated lens 


4283—Agiflex, 2}” x 2i”, f 3.5 coated lens, hood, 
yellow and green filters, always-ready case 
Price £42 10 - 


. f. 4.5 lens, cut filr 
telephoto lens, leather 
£40 


4293—Ensign Reflex, 34” x 44 
magazine, Dallmeyer 12 
case 


4276—Mentor Reflex, 34 


x 41", Tessar f 4.5, 16.5cn 
lens, magazine and 


one D.D.S., case £30 


4076—Ensign Popular 
one slide, case 


Reflex, 34” x 41”, £4.5 lens, 


£25 


4217—Speed Graphic, 24” x 3”, 
six D.D.S., synchronised 


Tessar f 4.5 lens 

£110 
4281—Kershaw Penguin £5 
4291—Agfa 120, f/ 4.5 £15 


4288—Alpha Reflex, 24 x 36mm., 
coated lens, 


prism type, f/2.9 
always-ready case . £95 


4208—Agifold, f 4.5 coated lens, always-ready case, £20 
4285—Ensign Auto-Range, Tessar f 2.8 lens, case, £36 
4303—Ensign Auto-Range, f 4.5 lens, case £20 


4122—Baby Super Ikonta, Tessar f 3.5 lens, 
ready case 


always- 
£35 
4123—Voigtlander Bessa, Skopar f 3.5 lens £23 


4300—Kodak Vollenda, f 4.5 lens, Compur 
Price 


shutter 
. £18 


4272—Six-20 Kodak ‘‘A,"’ 
flash sync., case 


4274—Six-20 Kodak A, 
flash sync., case 


f 4.5 lens, eight speeds 


£18 
f 4.5 lens, 


eight speed 


£18 
£14 


500th 
£30 


4297—Agfa Billy Record, f 4.5 lens 


4257—Foth Flex, f 3.5 lens, speeds 2 sec. to 
sec., always-ready case 





LENSES 


1344—Trinol coated f 3.5, 10.5 


coupled for Leica 


1322—Biotar f 2, 
Contax 


4cm., 


1343—Homocentric, f 5.6, 84 
1342—Pentac, f 2.9, 64 


1335—Adon Adjustable Telephoto, f 





KODAK STORE, 37 Rundle 


CAMERAS 


Street, 


646—Ensign Commando, Ensar f 
shutter, coupled rangefinde 


708—Six-20 Kodak A, f 4.5 
shutter, flash synchro 


831—1A Pocket 
film. 


Kodak, single lens 


870—Korelle Reflex, Schneider 
4 extension tubes, always-ready 


887—Ensign Auto-Range, Ensar f 
shutter, coupled rangefinde 


906—Retina Il, 24 x 36mm 
Compur-Rapid shutter, alway 


915—Ensign Selfix 820, Ensar f 4.5 
Epsilon shutter, flash synchr 


Aenc 


931—Retina |, 24 x 36mm., 
shutter 


Kodak 


946—Purma Special, Beck f 6.3 « 
focal plane shutter, K2 filter 


947—Six-16 Kodak Vigilant, f 6.3 le 
Diomatic shutter 


954—Voigtlander Bessa Ill, 
Compur-Rapid shutter 
ready case. 


967—Ensign Ranger |, f 6.3 Ens 
shutter, 





KODAK STORE, 250 Queen Street 
CAMERAS 


Ikont 


1093—Zeiss Ikon Super 
coupled rangefinde: 


£57 


8812—Ensign Selfix 16-20, f 4.5 
ment, three mounted filters a 


8839—Ensign Auto-Range, Ensar f 3.5 


rangefinder and always-ready 


Brist 


Adelaids 


Coll 


AMERAS 


10 


s Street, 


Melbourne 


ated lens 
ways-ready 


£14 10 /- 


Speeds 
ways-ready 
£29 10 - 


ted lens 
always- 


£16 10 


ssar f/3.5 
th sec 


£35 





NEBRO PRINT 
WASHING OUTFIT 


transforms any basin into an 
eficient print washer. Now you can 
be sure of correct and thorough 
washing of films or prints—quickly, 


easily and inexpensively 


This ingenious outfit consists of three 
parts: A universal rubber plug that can be 
adapted to fit | 1} 2 1} . 1} or 2” basin 
outlets; a 6” aluminium draining tube with 
outlet holes at various depths—this tube fits 
into a hole through the centre of the plug 
and controls the amount of water draining 
away; and finally a 34” stout rubber swirler 
or teat) which fits over the water tap outlet 
Punctured holes (on one side at the other 
end) direct jets of the water which cause a 
gentle swirling movement in the basin—an 
ever-necessary tactor in pt otographic 


processing 
Price 15 


isk to see tt at your nearest Kodak Store 


From Kodak Dealers Everywhere 





GNOME METAL MASKING FRAME | 


A good paper board is a prime requisite for 
accurate enlarging. The Gnome enlarging 
board is of solid all-metal construction 
throughout—a sturdy, weighty metal base 
to minimise slipping or movement; the 
upper metal frame secured on hinges to 
allow a lift-up action, thus facilitating paper 
adjustment. Black»metal sliding masks are 
easily adjusted to ensure accurate measure- 
ments 


64x 8,.. @/-/- 10x12 .. £4/8/- 
8 x10.. £3109 12x16 .. £610 - 


From Kodak Dealers Everywhere 


XYLONITE 
DEVELOPING DISHES 





Gone are the days when you had to borrow 
the family’s ‘good china dishes’ to do your 
processing . . . now you can be independent 
and use your own set of Xylonite Develop- 
ing Dishes. They're specially made for the 
purpose—unbreakable, acid resistant and 
thoroughly efficient. All-moulded in a strong 
durable ivory plastic, these dishes feature a 
cupped spout for easier pouring, and re- 
cessed channels in the bottom for quicker 
and safer handling of materials being 
processed 


Available in these sizes 

25 x 34 15 2g 
24 42 x 65 
22 65 x 84 


From Kodak Dealers Everywhere 


Yer ic hrome 
DAYLIGHT » 
Kodaguide 
ro 
wee 


SKY CONDITIONS 


Every camera-owner should have a set of 
these invaluable exposure guides—they are 
made in a handy pocket size each individu- 
ally classified with Verichrome, Panatomic- 
X and Super-XX films. Each guide is 
laminated between two sheets of sturdy 
plastic material, which keep it flat and clean. 
To use: Observe the sky condition, deter- 
mine the type of subject, read the tables for 
the recommended exposure. Alternative 
exposures are marked for fast-moving 
subjects. 


Price: 1/4 each 


From Kodak Dealers Everywhere 





charm and dignit) 


to your favourite portraits with 


HOGARTH 
PHOTO 
FRAMES 











Why not enjoy the pleasure of seeing y: favourite portrait 
attractively presented in one of these excellent frames? 


The Hogarth range of photographic f th 
range of sizes from 2. x 3. ins. to 10 x 12 me, gilt or copper 
oxidised finish. Furthermore, their already ance is d 


offers a full 
elightfully 
enhanced by the use of convex glass 


All frames from postcard size upwards nt, whilst the full 
range features a movable strut which a 
or vertically. 


Sizes and prices: 


From Kodak Dealers Everywhere nditions 











Through its many applications 
in industry, education, medicine, 
science, and government, photo- 
graphy is at work to benefit you 
and your community. 


K O D A K SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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